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BoyHa 3a BoobpaxeHue

Bum-ucmopus — secoma ceoeobpasnoe sgnenue, n00 KOMOpviM
CKpbI8AEmCsl Ky4a NO0BOOHBIX KAMHEU U OuUOOUHbIX MHEHUU.
Umobvl nposcHums HeKomopble memMHble MOMEHMbL Mbl PEUUNU
obpamumucsa k npogpeccuonany — x npogeccopy Mapry I'onnepmany,
CReYUanu3upyIowemMycs Ha Kyibmype u iumepamype OUmHUKo8 u Ha
meopuecmee I 5pu Cnaidepa. B xonunke mucmepa I onnepmana
ounnomul I'apeapockoii wikonwl 6ozocnosus u Cmanghopockozo
yHusepcumema (6 obnacmu penuzuogeodeHrus). A npouinou ocenvio u

8ECHOU OH NPEenooasan Kyibmypy u iumepamypy 6UmHuKoe 6
Konneoorce unocmpannvix a3vikoé Xynanovckozo yHusepcumema 6
Yanwa, Kumai. B ocmanvHoe epems oH Jcusem 6 patoHe 3aauea
Can-@panyucko, 20e zynsem no ynuye Can-Xoce. Coanacumecs,

makoii Yenosex pacckaxjcem boavuie, yem obviuHble cCmamol U3
unmepnema? Ecnu 3axomume y3Hams 0 Hem bonbuue, modceme
nocemumb pecypc http.://www.futureprimitives.info. Hy, a mvi naunem
Hawie Gum-uHmepavio, Komopoe, Kcmamu, nyOIUKyem Ha pyccKkoM U
HA QH2UICKOM, MAK Ymo He ny2aumech.
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War for imagination

Beat-history is a very peculiar phenomenon, under which hiding a
lot of pitfalls and misrepresentations. To clarify some of the dark
moments, we decided to turn to a professional - to Professor Mark
Gonnerman. He holds graduate degrees from Harvard Divinity
School (M.Div.) and Stanford University (M.A., Ph.D. in Religious
Studies). Last fall and spring he was a visiting professor of Beat
Literature and Culture in the College of Foreign Languages at
Hunan University in Changsha, China. He lives in the San
Francisco Bay Area where he walks the streets of San José. To learn
more, visit http.//www.futureprimitives.info. Well, start our beat-
interview, which, by the way, we published in English and Russia.




— B ucTopun buT-nokosieHns 4acTo ynoMuHaercs nodT Kenner
Pexcpot. Kak ¢ HuM nozanaxkoMuiancs OnTHuKH? Kakoe on nmen
3HaueHMe 11 OuT-ucropun? U nouemy Jloypenc @epanHrerTu
Ha3bIBaeT Pexcpora CBOMM HACTABHHKOM?

— [IpusaTHO HavaTh Geceqy ¢ BHUMaHus kK Kennery Pekcpory, moro-
MY 4TO OH HAIpaBWJI BCEX MMUcareneid bUT-nokoneHys Ha myTh, HE0O-
XOITHMMBIH I CO3JaHUA JIUTEPATYPHOrO U KyJIETYPHOIO ABIDKEHUS,
YTO H SABJIACTCA LIEHTPAIBHOM TEMOM B 3TOM HHTEPBEIO. Sl NMero B
BUTY, 4TO Pexcpot nmepBriM nmo3Hakomun keka Kepyaka u Annena
I'urz6epra c I'spu CHaitnepoM oceHpro 1955 rona Ha ofHOM U3 CBOMX
MHOTOYMCIIEHHBIX soirées! s xynoxHukoB B CaH-PpaHIKCKO.
HIMeHHO 3TH BCTpE4M IIPUBEIN K YTEHUAM B «l'anepee meCTh» B OK-
TA0pe TOoro e roaa, rae Pekcpot npexacenarenscTBoBan Kak IlepeMo-
HuHMercTep, a AyieH I'mH30epr BrepBhie MpOYMTAN OTPHIBOK «Borr-
1%, HaJI-KOTOpBIM-elne-paboTan B To BpeMs. K HecuacTero amsa Pekc-
poTa, 3T0 COOBITHE IMyOIMYHO KOPOHOBANIO €r0 Kak jJuaepa bur-noko-
JIEHHS, XOTA OH HUKOIJA He IEHWI OMTHHYECTBO CIMIIKOM BBICOKO,
CYHTAasA JIBMXKCHHE YPE3MEPHO JUOHUCHHCKHUM.

Jloypenc @epiuHreTTH, BIIEpBHIe BCTpeTHUBIINK Pexcpora B 1951
roxy, 6611 B 3ane «['anepen mecTs» M cpa3y MOHSLI, 9TO XOTel Obl

N 94 [CBA3M]

- Poet Kenneth Rexroth is often mentioned in histories of the
beats. How did the beats get to know him? What did it matter for
beat history? And why did Lawrence Ferlinghetti called Rexroth
his mentor?

- It’s great to start this discussion with attention to Kenneth Rexroth,
for he brought together Beat Generation writers in ways that were es-
sential to creating the literary and cultural movement that is our focus
in this interview. I mean, Rexroth first introduced Jack Kerouac and
Allen Ginsberg to Gary Snyder at one of his many San Francisco soi-
rées for artists in the fall of 1955. This led to the Six Gallery reading
that October where Rexroth presided as Master of Ceremonies and
Ginsberg first read from Howl, a work-in-progress at that time. Unfor-
tunately for Rexroth, this occasion brought about his public coronation
as a Beat Generation leader, though he never thought highly of the
Beat movement, which was too Dionysian for his tastes.

Lawrence Ferlinghetti, who first met Rexroth in 1952, was in the
Six Gallery audience and knew right away he would like to publish

1 Beuepunxu (¢p.)




onyOIHuKoBaTh «BOIUTE) Yepe3 HOBOE U3AATENBCKOE KPBIIO MarasuHa
«Cwurn Jlaiitce», ocHoBaHHOro BMecte ¢ IImrepom Maptusom B 1953
roxy. Ycnemmap «Bormey», GepIHHIeTTH NOBTOPUI PEAaKIMIO IMEPCO-
Ha Ha cOopHHK «JIUCTES TpaBel» Yonta YuTMeHa, U Hanucan I'maz0ep-
ry: «[IpuBercTBYIO Bac B Hadaje 60mbmoi kaprepbl. Korna s Mory 1o-
JTY4YUTH pyKomHch?». MccnenoBanre HEMPUCTOMHOCTH «BOILID» cTano
YacThIO IMMyOIHMYHOTO MpoLiecca, YTO IPHUBIIEKIO MEXKIYHAPOIHOE BHH-
MaHHe K OUTHHKaM B KaK pa3 Hy)KHOE BpeMs, YTOOBI 3TO Ogudicerue
COXPAHHMIOCH He TONBKO Kak creluduIHOoe KyIbTypHOe dgudicerue. Bo
BpeMs CyzieOHOro pazduparenscrBa OepIMHIeTTH YKa3hIBaeT Ha TO,
9TO HEMPHUCTOWHBIM B IIO3ME ABISETCS HE CaM II03T, a TO, Ha YTO OH
ykaspiBaeT. CyJ1 IpH3HaI COLMAIBHYIO IECHHOCTh JOCTHKEHUH [ MH3-
Oepra, peabwmutuporan Oepiaunrertd 1 «Cutu JIaTC», H TEM CaMBIM
OTKpBUI ABepH A1 Oopieil cBoOobl TBOpuecTBa B CoeTHHEHHBIX
[Irarax.

®depmareTTH Ipuexan B Can-Opannucko B saBape 1951 roaa, npu-
ou1B 13 [Taprka mocie noxyveHus AoKTopckoit crenenu B CopOoHHe
H 3AIIUTUB JUCCEPTAIUIO O TOPOIE KaK CHMBOJIE COBPEMEHHOM I103-
3ud. OH BnepBbie BCTpeTU Pexcpora B I[lapuke U OT HEro y3Hail o
3anuBe CaH-OpaHIUCKO KaK 0 XOpOIlleM MECTEYKE, B KOTOPOM MOXXHO
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Howl through the new publishing wing of the City Lights Bookstore
he co-founded with Peter Martin in 1953. Upon hearing Howl, Fer-
linghetti imitated Emerson’s response to Walt Whitman’s Leaves of
Grass by writing to Ginsberg and saying, “I greet you at the beginning
of a great career. When do I get the manuscript?” When the How! ob-
scenity trial became part of the publication process, it brought inter-
national attention to the Beats at just the right time for keeping alive
the possibility of this being a movement not just a particular cultural
moment. As Ferlinghetti pointed out during the trial, it is what Gins-
berg reveals through his poem that is obscene, not the poetry itself.
The court recognized the social value of Ginsberg’s accomplishment
here, vindicated Ferlinghetti and City Lights Publications, and thereby
opened the door to greater artistic freedom in the United States.
Ferlinghetti came to San Francisco in January 1951, arriving from
Paris after finishing his doctorate at the Sorbonne with a thesis about
the city as a symbol in modern poetry. He first met Rexroth in Paris
and through him became aware of the San Francisco Bay Area as a
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obocHoBarkcs. 3aeck oH cayman pagno KPFA u3 bepxiy, rae y Pekc-
pora OBLTa exeHeeNbHas IporpaMMa, B KOTOPOH yAEIsIoch O0IbIIoe
BHHMaHHE Manu(PHCTCKUM H aHAPXUCTCKUM HaesiM. DepIMHIeTTH
BCIIOMMHAET 00 3TOM KakK 0 HaJaJle CBOETO IMOJIMTHIECKOTro 06pa3oBa-
HH, H BIIOCJIEACTBHH OH MIPOIO/DKAT MHOTOMY Y4HThHCA ¥ KeHHerTa,
KaK H MHOTHE JAPYTHE, Yepe3 €ro paauonepesad, ra3eTHhIE KOJIOHKH,
CTHMIXH, IMTEPATypHBIC MIEPEBOABI X OTKPHITHIE JOMAIIIHUE JUCKYCCHH
c-Tasy-Ha-rma3. CTOMT IIOMHMTS, 4T0 PekcpoT 6b1n mupokoMacuTatb-
HBEIM CaAMOYYKO#, KOTOPBIN OITyOIHKOBAl OK0JIO 60 KHHI 3a BCIO CBOIO
xu3Hb. ITo daxry, komnanus New Directions HeqaBHo cobGpana
KOIUIEKIHIO €ro TpyaoB o ropax Ceeppa-Hesaarl B KanudopHuu.

— EcTh Jin pa3iMuns Mexay noHaTusMu «Peneccanc Can-
®panuucko» u «bur-nokonenne»? Win 310 0HO U TO XKe?

~ Vnomunanue o «Ilostndeckom peHeccance CaH-PpaHIIHCKO»
BrepBhie mosBisieTcs B «bpomarax J{xapmen» Kepyaka, omyOnukoBaH-
HOM B 1958 romy. 10 KyneTypHO€E NIpoOyXAeHHE Ha4al0Ch B bepKiu B
xou1ie 40-x roioB, Koraa Tpoe CTYACHTOB-IIO3TOB, nocemasmux Kamm-
dopumiickuit yuusepcurer, — Pobept JlankeH, Pooun biasep u J[xek
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possible place he might settle. Once here, he was listening to KPFA
radio out of Berkeley, where Rexroth had a weekly program that inclu-
ded attention to pacifist and anarchist ideas. Ferlinghetti remembers
this as the beginning of his political education, and he continued to
learn much from Rexroth, as did so many others through Rexroth’s
broadcasts, newspaper columns, poems, literary translations, and in-
person open-house discussions. It’s worth remembering Rexroth was a
broad-ranging autodidact who published nearly 60 books in the course
of his life. In fact, New Directions recently assembled a collection of
his writings about the Sierra Nevada Mountains of California.

- Is there a difference between the concepts San Francisco Re-
naissance and the Beat Generation? Or are they the same thing?

- Mention of a “San Francisco Poetry Renaissance” first appears in
Kerouac’s The Dharma Bums, published in 1958. This cultural awake-
ning started in Berkeley in the late 1940s when three gay student poets
attending the University of California—Robert Duncan, Robin Blaser,
and Jack Spicer—challenged the relatively ahistorical New Criticism




Crnaricep — nogsepriu
COMHEHHIO CPABHUTEIIb-
HO aHTHUCTOPHUYECKYIO
«HOBY10 KpUTHKYY,
BKJIIOYEHHYIO B y4eO-
HBIH TUTaH aHITUHCKOTO
¢dakynerera. OHU BEI-
CTYNHIHU ¢ 6onee UCTo-
PUYECKUM M IIOJIUTH-
YECKUM MOAXOJIOM K JIH-
TepaTyYpHOMY O0yUEHHIO
U XYZ[0XKECTBEHHOI JIH-
Teparype. Bckope atu
 MOJIOABIE IIOATHI CTAJIU
9acThIO PaCTyIIETO

' Kpy>KKa BOKpYT Pekcpo-
ta B Can-OpaHIHUCKO, OHH UHTEPECOBAINCH TUTEPATYPHOH KPUTHUKOM,
dbunocoduelt, a3UATCKUMHU UCCIIEAOBAHUAMH U pa3HBIMH BUAAMH
TBOPYECKUX IpeoOpa3oBaTeib-
HBIX DKCIICPUMEHTOB C TEIIOM U
aymoi. C yrenuit B «["anepee

JIxex Cnnaiicep

embedded in the English
department curriculum with a
more historicist and political
approach to literary study and
production. Soon these young
poets became part of Rexroth’s
growing circle of people in San
Francisco who were into literary
criticism, philosophy, Asian
studies, and all sorts of

PoOun bir3ep

transformative creative
adventures with body and mind. With the Six Gallery reading and
Howl, especially, Beat-Generation poets found an audience hungry for
the experience of new, live, spontaneous performances of poetic art
and song. So Beat Generation writers were central to a cultural
renaissance, typically thought to be in the years 1955-1960, that
played a catalytic role in a larger movement of spiritual awakening that




PoOepT danken

mecTh» U « Bomns B 94aCTHOCTH NOATHI BUT-ITOKONIEHUS HAlllIU CBOXO
ayTUTOPHIO, KAXKIYLIYIO HOBEIX, )KUBBIX, CIIOHTAHHBIX IIPE/ICTaBIIe-
HH I03THYECKOro HCKYCCTBa M MECHH. [akuM o0pa3oM, mucaTenn
BHT-TIOKONIEHUS 3aHSATH LIEHTPAIBHOE MECTO B KYyIIETYpPHOM PEHECCaH-
c€, KOTOPBIH, KaK IPUHATO CUYNTATh, mpoucxoaui B 1955-1960 ronax, u
KOTOPHBIH CHITpall poiib Karanu3aropa B 6o/1ee MUPOKOM JBHKCHHH
JYXOBHOTO MpOOYXIEHHU, paCIpOCTPAHUBIIETOCS Ha MO33HUI0 U My-
31Ky 1960-1970-x ronoB, u3BecTHy10 Kak 3Byk CaH-OpaHIUCKO.

— Koro moxH0 Ha3BaTh nepBbIM OuTHHKOM? UT0 ynuTan Hun
Kacenau? U xto 66171 ero JT100MMBIM NHcaTeaeM?

— Hun Kaccuau, omapeHHsIi pororpadpudeckoi naMaTeio, ObLT He-
HACBITEH BO BCEM, BKIIOYas ureHue. IIpenonasarens cpeaHeH MKOIBI
H BeITycKHUK Komymbuiickoro yausepcurera B /lensepe, xacTtua
bpuepnu, npusHaa HEOOBIIHBIH
uaTeUIekT KaccHay U monsl-
TaJCs MPUIATh €T0 YTEHHIO He-
KoTopyro cucteMHOCTh. Ho Kac-
CHJM JIETKO OTBJIEKAJ a3apT K

extended into the poetry and
. music of the 1960s and ’70s
- known as the San Francisco
Sound.

- Who can be called the first
 beat? What kind of books did
Neal Cassady read? Who was
his favorite writer?

- Neal Cassady, who was
blessed with a photographic
memory, was voracious about
verything, including reading. A

ver, Justin Brierly, recogmzed Cassady’s unusual intelligence and tried
to lend some structure to his reading. But Cassady was easily distrac-
ted by the excitement of larcenous behavior and seemed unable to go



HEYECTHBIM IMOCTYIIKaM, M, Ka3aJloCh, OH HE CIIOCOOEH NOoMTH HU Ha
YTO MHOE, KPOME AUCILUIUTMHUPOBAHHBIX H CUCTEMAaTHYECKUX YIIpaX-
HEHMI B HCKYCCTBE coOnasHeHus. bpuepiu Taxke nosnakoMun Kaccu-
mu ¢ XaoM YeitzoM, KoTopblil Ob1T npHHAT B KomymOuiickuii yHHuBEp-
CUTET U3 HX CpeAHel mkoinl. Kaccuam nozHakomMmiics ¢ Yensom, Kor-
Ia TOT BepHYJICs B JIeHBep BO BpeMs IIKONbHBIX KaHUKYJ M paccKasall
€My O CBOHX HOBHIX Apy3bax — J[xeke Kepyake, Annene ['mnzbepre u
Yunesame beppoyse. Kaccunu u Yeils Benu nepenucky, koraa Yeis
BHOBB BepHyicsa B Komymburo. Toraa Yeis uuran nmucema Kacenau
BMECTE CO CBOMMH IPY3bAMH, H OHH OBLIN IOTPSCEHBI HEIIOCPEACT-
BEHHOCTBIO ¥ MPO3PaYHOCTHIO IpO3bl Kaccuay U HalesIuch, YTO HX
COOCTBEHHBII CTHIb XOTA OBl HAIIOJIOBHHY CTAHET TaK K€ XOPOII, KaK
y Hero.

B Bo3pacte 20 met Kaccuam e3nmn Ha aBToOyce BMECTE € KEHOH B
Hreio-Hopk, BcTpeuancs ¢ wieHaMM Kpy»kka Yeksa u gymai, 4ro ¢ HX
HOJACPIKKOM, CMOXKET cTaTh nucarenaeM. [1o Bo3Bpamenuro B JlcHBep
OH HavaJl oNryio neperucky ¢ Kepyakom u I'masbeprom, koropas
BKJIFOYAET MHOTO YITOMHUHAHHUHA O TaKUX KAHOHUYECKHX 3allaJHbIX IH-
caremax, kak J[xoiic, Cenun, JJocroerckuii, [Ipyct, bonnep, Xemun-
ry3it 1 Ouiypkepans]. BoasIIHHCTBO 3THX 00CYXACHUN YKPEIULIH
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about anything other than the art of seduction in a disciplined or syste-
matic way. Brierly also introduced Cassady to Hal Chase, a student
admitted to Columbia from ;h/eir high school. Cassady became acquain-
ted with Chase when he returned to Denver during a school break and
talked about his new friends named Jack Kerouac, Allen Ginsberg, and
William Burroughs. Cassady and Chase corresponded when he retur-
ned to Columbia, and when Chase shared Cassady’s letters with his
friends, they were blown away by the immediacy and transparency of
Cassady’s prose and hoped their own writing might someday be half as
good as his.

At age 20, Cassady went by bus with his wife to New York, met with
members of Chase’s circle, and, with their encouragement, thought he
might be able to make it as a writer. When he returned to Denver, he
began a long correspondence with Kerouac and Ginsberg that involves
a good amount of talk about canonical western writers such as Joyce,
Céline, Dostoyevsky, Proust, Baudelaire, Hemingway, and Fitzgerald.
Mainly this discussion is in service to their efforts to better identify and
imitate literary styles and make sense of their experiences as writers.




Xaa Yeii3, Ixxex Kepyak, Aiien I'nnzoepr u Yuabssim beppoys

HX YCHIIHA B CAMOOTIPEEIICHUH, B IIOJpa’KaHUH JIMTCPAaTyPHBIM CTH-
JISIM | 9epe3 3Ty NEPENUCKY OHH IOJIY9alIH [TACATEIBCKUH OIIBIT.
Yro kacaercs mobumoro nucarerst Kaccuau, To 1 1ymaro, UM ObLT
Jxek Kepyak, Tak Kak 00a 04€Hb JOIT0 JpY>KHIH H TpyAs! Kepyaka
BBIPACTAJIM H3 OYEHH OPUTHHAIBHOM XKU3HU U CTHIIA THchMa Kaceuam.
U emie oquH MOMEHT: S YBEpEH, BB 3HAETE, CIOBO «OUTHHK» OBLIO
npuayMaHo B 1958 roxy obo3peBarenem razetsl CaH-OpaHLpCKo 110
uMenH ['ep6 KaeH, koTopsiit coemuuun «b6um» co « Cnymuuxom», ¢
TIEPBBIM UCKYCCTBEHHBIM CITyTHMKOM 3€MIJIH, 3aIlyIEHHBIM B 1957
roay. Kaen ckazan 3To npeHeOpexXUTENbHO, H TEPMHH CTAJl HCIIONB30-
BaThCA 714 apoaui Ha bUT-IBHXKEHHE HA TEIEBUACHUH U IPYTHX I0-

As for Cassady’s favorite writer: I think it was Jack Kerouac, both
because the two enjoyed a long friendship and because Kerouac’s own
work drew heavily from Cassady’s very original life and writing.

And one more point: as I’'m sure you know, the word beatnik was
coined in 1958 by a San Francisco newspaper columnist named Herb
Caen who combined beat with Sputnik, the first Earth satellite laun-
ched in 1957. Caen meant this dismissively and the term was used to
parody the Beat movement on television and in other mainstream me-
dia by presenting it as a cultural style having little to do with the work
of serious artists who were raising critical questions about life in Ame-
rican society. I prefer we use the term beat as Kerouac used it: to de-




OYJIAPHBIX MEIHa, X NPE/ICTABISUIM KaK KyIETYPHBIH CTUIB, HMEIO-
MM Maj1o 00IIero ¢ TpyAaMH CEPhE3HBIX XyA0XKHUKOB, KOTOPEIE IO/~
HUMAaJIX KPUTHYECKHE BOIIPOCHI O )XKM3HU B aMEPHKAHCKOM 00ILeCTRBeE.
S nmpeamoynTaro, 4ToObl MBI IIOJIE30BATINCH TEPMHHOM «pa3zbumuien
(«beaty), xak ero ynorpeodisan Kepyak: 0603Ha4as 1yXOBHOE JBHKE-
HH€, WM BO3BBIIICHHEIH MOMEHT POy IeHuA, Bpoje ONaKeHCTBa,
HITH KaK OTCBUIKY K HOBOMY MHpY, H300pakeHHOMY B «3amnoBensx Ona-
JKEHCTBa», IepeunciieHHbIXx MucycoM Bo BpeMs HaropHo# IpomnoBeay.
Tak kTo e OBLI epBBIM «pa3buTsiM»? Hy, B uaeHTrduKanmu mc-
TOPHUIECKUX MEPCOHAXKEH S 3aHHTEPECOBAaH MEHBIIIE, YEM B ONpeEAce-
HUU OMTHHUYECKOrO apXeTUIa U B HaOMIOEHHUH 3a TEM, KaK 3TH Iroioca,
IUTaYyIIHE B IIyCTHIHE, BRIPA3WIX ce0s HA IPOTHKECHUU BCEW UCTOPHH.
Kak BbI 3HaeTe, s HEJaBHO IPENOAaBajl Kype MO KyJIbTYpe H IUTEpaTy-
pe OutHUKOB B XyHaHBECKOM yHHUBepcHuTeTe B Kutae. Tam, koraa Mel
YHTaIM OUTHUKOB, 09€Hb 00pa30BaHHBIE CTYAEHTHI YaCTO BCIIOMUHAIH
KHTAHCKUX MO3TOB: KaK KJIaCCHYECKHUX, oAuH U3 HUX Tao IOansMmuH,
TaK ¥ 0oJiee COBpEMEHHBIX, Kak Xail 31, U pOK-MY3BbIKaHTOB, KaK,
HarpuMmep, L{y# L[3sHE — 3TO Te, KTO cpady IpUILIN Ha yM. Tak 4
HavaJl He9To nojA Ha3BaHHEM «IIpoekT kuTalickoi OMT-MyAPOCTH» Kak
croco6 oaepkKaTh HEIPEPHIBHBIA OMCK TAKOTO THIIA TMIHOCTH B
ucropuu Kuras (1 B ucTopuu M000H Apyroi CTpaHsl B 3TOM IUIAHE).
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signate a spiritual movement or sublime moment of awakening, as in
beatific, or with reference to the new world imagined in the Beatitudes
listed by Jesus in the Sermon on the Mount.

So who was the first Beat? Well, I’m less interested in identifying
historical personages than in identifying a beat archetype and seeing
how these voices crying in the wilderness have expressed themselves
throughout history. As you know, I was recently teaching a course on
Beat Literature and Culture at Hunan University in China. The very
literate students there were often reminded of Chinese poets as we read
the Beats: classical poets like Tao Yuanming, more recent poets such as
Hai Zi, and rock musicians such as Cui Jian came to mind. So I started
something called the China Beat Wisdom Project as a way to
encourage an ongoing search for this type in Chinese history (and any
other history for that matter).

Near the end of my class last spring, we got into a very lively dis-
cussion about similarities and differences between the Beats and the
Seven Sages of the Bamboo Grove. The Seven Sages represent a third-




brimke K KOHIY MOETO Kypca, IPOIILIOi BECHOM, Y HAC ITONTYYHJIaCh
OYECHBb OKUBJICHHAS AMCKYCCHS O CXOACTBAX U Pa3IHYMUAX MEXITy OUT-
HUKaMH U CEMBIO MyzpenamMu 6aMmOykoBoit pomn. CeMb MyapeLioB
IIPEICTABIBIN HEO-JA0CUCTCKOE IBHXKEHHE B TPETHEM BEKE HAlIEH
3pbl, KOTOPOE OBLIO MONBITKOM I'YMaHU3H-
poBaTh KOHQYIIHAHCTBO, OOBACHAA €T0
IpUHLMUIIEL B cBeTe yueHus Jlao. Mynpe-
I(bI OTKA3AJIMCh OT IIPUIBOPHON KU3HY,
CO3/IaJIH Jarepb B 6aMOYKOBOM JIeCy, Hac-
JaXkJaJIiCh aJIKOTOJIHBIMUA HAITHTKaMHU 1
[IPOCIIABJLUIH JIMYHYI0 CBOOOTY, HHIHU-
BHyaJIBHOCTb, HEIOCPEACTBEHHOCTS U
YKU3Hb Ha JIOHE pUpoasl. TpyaHO yITyC-
TUTH U3 BUAY UX OMT-BOCTIPHUATHE, XOTA
HEKOTOPBIE YYCHHKH, AyMasl, YTO «pa30u-
THIE» aMOpaJbHBbl, OTBEPrajIy 3TO CpaBHe-
HUE B CBA3U C HHTEPECOM MYIPEIIOB K
[IEPEOCMBICIIEHHIO JA0CCKUX TEKCTOB B
cBeTe KOH(QYIIMaHCKOM 3THKH. Takue
f CpaBHUTEIIBLHEIE IIPOEKTHI BCETIA O4YEHb
IIOJIE3HBI.

B cBoeM acce «Ilouemy miema?» I'pu

century Neo-Taoist movement that was
an effort to humanize Confucianism by
interpreting its tenets in the light of Taoist
teaching. The Sages abandoned court life,
camped out in a bamboo forest, enjoyed
alcoholic beverages, and celebrated
personal freedom, individuality,
spontaneity, and a life lived close to
nature. It’s hard to miss their beat
sensibilities, though some students,
thinking the Beats immoral, resisted the
comparison in view of the Sages’ interest
in reinterpreting Taoist texts in light of Confucian ethics. These kinds
of comparative projects are always very useful.

In his essay, “Why Tribe?” Gary Snyder talks about “the Great
Subculture which runs underground all through history,” of which the
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Craiigep pacckasbiBaer 0 «Be-
JTAKOM CyOKyIBTypE, KoTOpas
[IPOXOAMT B aHETPAayHAE BCEH
.+ ¢ HWCTOpPHM», OUTHHKH, Oe3yCIIOB-
HO, ABJIFOTCA €€ YacThio. Tak,
lapxeTHIl CHOBa M CHOBA peau-
I3yeTCs B TAKUX OYIUIMCTCKHX
dburypax, xkak byga#, Tak Hassl-
BacMbIil CMeromuiicsa byzaa,
'KOTOPBIH OpOZUT Ha OpOTE C
MEILKOM M3 TKaHH (Oymait) ue-
€3 IUIEYO, U3 KOTOPOro OH
eapo pacrpenenser oecniar-
jHYI0 TTHITY ¥ IpyTHE IOAAPKH.
{111 cuuTaeTcs, 9TO XHUIIIH
BriourTamy cBATOro MpaHIucKa
i A CCH3CKOr0 KaK potoHadasb-
flHrka OuTHH4YecTBa. B mobom
lc)Tyyae, IpHMeEPEI 3TOTO apxe-
ITHIIa BCTPEYaAOTCA BE3AE, Ie
lTroM CTaBAT IOJ BOIIPOC 00-

- . xp i
t Beats are certainly a part. So

N the archetype is realized over
and over again in Buddhist
figures such Pu-Tai, the so-
_called Laughing Buddha, who
~is on the road with a cloth sack
~ (pu-tai) over his shoulder, from
‘which he generously dispenses
free food and other gifts. Or
_consider that the hippies
evered Saint Francis of Assisi
s the original beat. In any
ase, instantiations of the
rchetype are found wherever
people question established
‘norms and experiment with
freer, more expansive, trial-
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MIEPHHATEIE HOPMEI H SKCIIEPHMEHTHPYIOT ¢ 6oJee cBOOOJHBIMHU, 60-
Jiee SKCTIAaHCHBHBIMH, MPOOHBIMH-H-OIIUOOYHBIMY ITOAXOAAMH K HKHU3-
HH H yuebe, rie COOCTBEHHBIN OIBIT — a4 HE OJy4YEHHOE MHEHUE —
CUHUTAETCH JIYUIIUM YUYHUTEIIEM.

— Cunraercs, uro pomaH «B {opore» Kepyaka chpopMuposa.
BCe HeH OMTHUKOB, KOTOpPbIe OHHM HCKAJIH, TAK JIH 3TO HA CAMOM
nemne?

— I'mu36epr Ha3Ban Kepyaka «mepBbIM, KTO CAENAN HOBYIO TPCIIHUHY
B CO3HaHHMW IIOCIICBOCHHON KanuTanucTudecko Amepuku. «B nopo-
re» OKasall CyIIECTBEHHOE BIMAHUE Ha KYJIBTYPY, KOrAa oH Obu1 o1y6-
muKoBaH B 1957 roxay, HO 310 OBUIO HE COBCEM TO, YTO MpEAIosIaral
Kepyak. /Ing Hero 3Ta MCTOpHUsA OBLIA O TOM — TI0 €0 CIOBaM — KakK
«JIBO€ MpUATENEH-KaToIMKOB OpOIIIIN IO CTpaHe B MoMcKkax boray.
JpyruMu cnoBaMu, aBTOP HaJEsJICS NPUBJIEYb OONbIIE BHUMAHUA K
)KU3HH KaK K PETUTHO3HOMY IIOMCKY ¥ K HCTHHHOM BO3MOXXHOCTH NPO-
Oy)KICHMSA K XXHU3HHU, HAOJHEHHO# 00JbIIeH MOO0BBIO U COCTPaaHHU-
eM K cebe 1 apyruM. OTa Hajexaa — 1o, 9To Asuraino Kepyakom. B
KpaTkoil aBroOnorpadudeckoi 3amerke, HanucanHo# B 1960 roxy, 3a
IIATH JIET IO CBOEH CMepTH B Bo3pacte 47 JIET, OH Ha3bIBaeT ceds «He
«pa3OUTBHIM», @ CTPAaHHBIM OJMHOKHM CYMAaCIIEIINM KaTOITHIECKHM
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and-error approachéto life and learning where firsthand
experience—not received opinion—is regarded as the best teacher.

- It is believed that the novel On the Road of Jack Kerouac
formed all the ideas they were looking for. Is this true?

- Ginsberg identified Kerouac as “the first one to make a new crack
in the consciousness” of postwar capitalist America. On the Road had
a real impact on the culture when it was published in 1957, but it was
not exactly the impact Kerouac intended. For him, the story was about,
he said, “two Catholic buddies roaming around the country in search
of God.” In other words, the author hoped to bring greater attention to
life as a religious quest and the very real possibility of awakening to a
life filled with greater love and compassion for oneself and others.
That hope is what moved Kerouac. In a brief autobiographical
statement he wrote in 1960, five years before his death at the age of
47, he calls himself “not ‘beat’ but strange solitary crazy Catholic
mystic.”




MHCTHKOMY.
Kepyak mogymai, uro «B mopore» cTaHeT OBOIOM LA €TI0 pac-
KPBITHSA M JUI1 3aBOCBAaHMUA CTaTyca BETHKOTO MHUCATENs, KOTOPHIM OH H
aBysuIca. Ho IMOCKONBKy 3TO IPOM30IIIO HE TaK, KaK OH MPEICTAaBIIA,

3TO cTao 0OIBIION Tpareauei B ero xu3Hu. K coxaneHuio, oH He
npejai 3Ha9eHNA TOMY, 9TO JIIOAM COeIUHIINA THYHOCTh [[Xeka Kepy-
aKa C ero BEIMBIIUIEHHBIM IIEPCOHAXEM U NPEACTABIIAIH €0 JUKUM
YEJIOBEKOM, HIYIIHUM CYyMACIIEAIIMX 3€MHBIX IPHKIFOYSHUA — 3TO He-
JA0pa3syMEHHE IIPUBEIIO MUCATENS K AJIKOTOJILHOM 3aBHCMMOCTH, YTO B
KOHEYHOM HTOTe IIOTyOHIIO €ro JXH3Hb. .

BaxHo nmoMHuUTH, KOrna pomaH 3akanyuBaercsa B Hero-Hopke, Can
ITapanaiis (Kepyax) u JJun Mopuapru (Kaccuan) pasneraiorcs mo pas-
HBEIM HAllpaBIIEHMSIM, MTOCKONBKY CaJl, KaTAIOIHMHCS HA JIMMY3HHE CO
CBOMMH JIpY3bsIMH, OTIIPABIAETCS Ha KOHLEPT Jroka DIUIMHITOHA B
Tearpe Merpononuren-onepa. OueBunno, Kepyak Hagesuics, 4To npu-
3HAHHE €0 BEJIMKHUX JOCTHKEHHH KaK MUCATEeNA MIOCTABHUT €T0 B PAIBI
Oonee yBakaeMbIX aMEPHKAaHCKHX XyNOXHUKOB. CltaBa, KOTOpOii OH
nobuics, He OblIa TeM, Y€ro OH XOTEII.

Hecnpocra «B gopore» 3akan4nBaercs TeM, 9To Kepyak ornpapins-
eTcs Ha KOHUEPT Jll0Ka JIUIMHITOHA, TOIZIa B TEaTpe OLIEPhI — XpaMme
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Kerouac thought On the Road would be the occasion for his coming
out and winning recognition as the great literary artist he had become.
That this didn’t happen the way he imagined it might is the great
tragedy of his life. Unfortunately, he got the wrong kind of attention as
people conflated the person Jack Kerouac with his fictional persona
and approached him as a wild man in search of crazy worldly
adventures, a misunderstanding that drove him further into the alcohol
addiction that eventually claimed his life.

It’s important to remember that as the novel ends in New York City,
Sa] Paradise (Kerouac) and Dean Moriarty (Cassady) take off in
different directions as Sal, riding in a limousine with his friends, is on
his way to a Duke Ellington concert at the Metropolitan Opera House.
Clearly Kerouac hoped recognition of his great accomplishements as a
writer would pull him into the ranks of the more respected American
artists. The notoriety he achieved was not the type he sought.

It is not insignificant that On the Road ends with Kerouac heading
to a Duke Ellington concert, for this occasion at the Opera House—an
establishment temple—marks a moment when the Duke’s genius was
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HCTEOMUIIMEHTA — Ipa3gHoBaIH TpuyMd renus ioka, HabupaBniero
HOMYJIAPHOCTH CPEIH XOpOoIIo 00pa3oBaHHBIX aMepUKaHIeB. Kepyak
XOTEJI TAKOro ke npu3Hanusa. OH qyman o cebe Kak o JpKa3MeHe, muca-
TeNe 3BYKOB, mo00Ho cakcodonucty Yapmu Ilapkepy, KoTOpbii ObLI
HeMHOro crapure Kepyaka u ymep B TpUALIaTh TPETHH ACHb POXKACHHMS
Ixexa B 1955 rony.

U eme oaHo: aHIIMIICKUiA HEe OBLT pogHBIM A3bIKOM Kepyaka, u oH

Yapau [Tapkep

S

N

gaining in stature among well-educated Americans. Kerouac wished
for just this kind of recognition. He thought of himself as a jazzman, a
writer of sounds in imitation of the horm player, Charlie Parker, who
was just a little older than Kerouac and died on Jack’s thirty-third
birthday in 1955.

English wasn’t Kerouac’s native language and he wasn’t entirely




He OBLT ITOTHOCTHIO IOBOJIEH UM JI0 T€X MOP, OKa He CTaJl MOAPOCT-
koM. IToaToMy B niepByI0 ouepenns OH ObLT HACTPOEH HA MY3BIKAIb-
HOCTBH aHITIMHMCKOTO A3bIKa, HE CYUTAACH C €r0 cMBICIOM. Ero ponHoi
A3BIK OBLT UANeKTOM pabouero Kiacca KBeOEKIEB 110/ HA3BaHUEM
acyans. B KOHIE KOHIIOB, €AMHCTBEHHEIM YEIIOBEKOM, C KOTOPHIM OH
MOT HaCJIaXKAaThCA POMHBIM A3bIKOM, ObLIa €10 MaMa, H 3T0, 0e3yCIIOB-
HO, BaXXHBIH aCIIEKT HX HCKIIOUHTEILHOH OMIM30CTH. A aHTOJIOrHs
(dpanuy3ckux counHeHuil Kepyaka nossunack B 2016 rogy noa Hassa-
aueM «La vie est dhommage».

— BeITyeT MHeHHe, 4YT0 Kepyaka Jiy4lne YHTATh B NOAPOCTKO-
BOM BO3pacTe, a 11 foj1ee 3pesioro 4ej10BeKka o He Oyaer CToJIb
e HHTepeceH. Bol Tak ke cunTaere?

— Poman «B gopore», KOHEYHO, NOJIOH UAEH, BAOXHOBIAIONIUX IO/ -
POCTKOB Ha 3KCIIEPUMEHTHI, ¥ 3TO CaMas MHTepecHas Bellb Kepyaka,
HO B TO € BpeMi 3Ta KHHIra BXOAMT B €ro 0oJiee KpyIIHbII IPOEKT
«Jlerenasl o dymyose». B nenom, mureparypHsiM gocTokeHUEeM Kepy-
axa fABJsieTca 15-ToMHas MpycToBCKas MUGOJIOIH3alHs M3 MHOTOYHC-
JIEHHBIX ¥ pa3HOOOpa3HBIX MEXIIMIHOCTHRIX BCTPEY aBTOpa, a TaK XKe
HCTOPHI, KOTOPhIE BO3HUKAIM MEXAY HUM H €Tr0 Apy3biMH. MHorue
U3 HIeH, KOTOpble HCKau aBTOphl but-mokonenus, yxe 6sutu cdop-
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comfortable with it until well into his teens. So he was first attuned to
the music of English apart from its meaning. His native language was
a working class dialect of Québécois called joual. Eventually, the only
person with whom he could enjoy his mother tongue was his mother,
and this is certainly an important aspect of their exceptional closeness.
An anthology of Kerouac’s writings in French appeared in 2016 as La
vie est d’hommage.

- There is an opinion that Kerouac is better read in adolescence,
and for an adult person Kerouac is not interesting. Is this true?

- While On the Road is certainly full of ideas that inspired adole-
scent experiments, the most interesting thing about Kerouac is the way
this book fits into his larger “Duluoz Legend” project. Taken as a
whole, Kerouac’s literary accomplishment is a 15-volume Proustian
mythologization of the author’s many and varied interpersonal encoun-
ters and the stories they evoke. Many of the ideas Beat Generation




MHpOBaHb! YOJITOM YUTMEHOM, U K HUM Kepyak nobaBun onrymenue
CKOPOCTH, aBTOMOOHIIH U IIpOYEE.

Kepyak CTaHOBMTCS HAMHOTO HHTEpECHEE, €CITH YUTATh €0 B paM-
kax 6omeinoro npoekra o Jlynyose. B xauectse cOopHHKa B >KaHpe po-
MaH C KnH0YoM TIPOEKT OCIIOXKHUIICH, Koraa uzjarens Kepyaka He 103-
BOJIMJI €My HCIIONBL30BaTh OAHH H T€ e MMeHa B KakaoM pomane. Ho
€CTh HEBEPOATHEIH BeO-caiiT — mocMoTpute «Duluoz Legend Charac-
ter Key» — OH noka3piBaeT MacmTad 3TOro JIMTEPaTypHOIO IPOEKTA H
HENOYKY XyAOKHUKOB M IPOCTHIX JIIOAEH, KOTOPEIE HACEIIAIH «POMaHH
HACTOAIIMX-HCTOPUID», Kak HaszpiBal Kepyak cBOH npousBeneHus. Tak-
e 3a0aBHO BCIIOMHHTH, KaK OffHaX/(bI Kepyak yka3all, 94To €ro COYH-
HEHMs1, B3ATEIE BCE BMECTE, MOTYT CYMTATECA «BOKeCTBEHHO# KoMe-
JHeidy, OCHOBaHHOH Ha yueHHH Bymarl. A 310 eme OAuH IIyTh, YTOOL
IIOHATH €T0 TPYHBL.

— Jlxex Kepyak 4acTo yIOMHHAET B CBOMX NPOM3BEEHUAX
JlocToeBCKOro H repoes ero pomanos. OH cuural, 4ro ocTroes-
ckMid — oiuH B3 OuTHHKOB. [Touemy Kepyak Tak cuuran? Yem
HocToeBcknii Ob171 01M30K OHTHHKAM?
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writers were looking for are already in Walt Whitman, to which
Kerouac has added the dimension of speed, automotive and otherwise.

So Kerouac becomes much more interesting when keep his larger
Duluoz project in mind. As a collection of roman a clef, the project
became complicated when Kerouac’s publisher wouldn't allow him to
use the same names from novel to novel. But there is an incredible
website—Ilook up “Duluoz Legend Character Key”—that shows the
scope of this literary project and the network of artists and ordinary
people who populate what Kerouac called his “true-story novels.” It’s
also fun to remember that at one point Kerouac mentions his writings
taken together might serve as a Divine Comedy based on the Buddha.
This is another way to approach his work.

- Jack Kerouac in his works often mentions F. M. Dostoevsky
and heroes of his novels. Kerouac said that Dostoevsky was one of
the beats. Why did Kerouac think so? What Dostoevsky was close
to the beats?

- Well, yes, this reminds me that at one point Kerouac also thought




— a, AefCTBUTEIIBHO, 3TO TAKXKE HAIIOMHUIO MHE, YTO B KAKOK-TO
MoMeHT Kepyak nyman o cBoeit «Jlerenae o Jymyose» kak 06 «orpom-
HOM pomane JJocToeBckoro». Bel Buaenu nognucs k pororpaduu Ke-
pyaxa, caenannos I'muzbeprom B 1953 rony na Bocrouron ynuue, 7 B
Hero-Hopke, rie OH OMMCEIBAET CBOETO APYTa, AEIalomero «0e3yMHoe
muno JIoCTOeBCKOro WM pyccKuil HU3KUM 6M0onoBsIi 38yk OM»?
Hlanee B HAQMMCH OTMEYaeTcs, uTo Torga Kepyak 6bU1 «IIOrpyKeH B
«IloazeMHBIX»» — pOMaH, [1€ NOABIAETCS, HarpuMep, lllatos, mepco-
Hax «becoB» J{0CTOEBCKOTO, ¥ OIMIIETBOPAET COOOM CaMOOTBEPIKEH-
HY10, XpUCTHAHCKYIO IF000BS anbTep-3ro Kepyaka, mucarens Jleo
Ilepcmbe. Fep(?n\llocmelacxoro pa3bpocansl o BceM TpyzaaM Kepyaxka,
9acTO OHM UMEIOT (PYHKIIMIO, TIOKA3BIBAIOINYIO TOT Pa3phIB MEXAY He-
00XOAMMBIM H HEBO3MOXKHBIM, MEXAY HACAIBHBIM U IIOAJIMHHBIM I10-
BEICHHEM YEJIOBEKA, YTO co3aeT co3HaHue Kepyaka M mokxa3siBaeT
HaIllM MOPAJIbHBIC HEOOCTAaTKH. Takxke 0OpaTUTe BHUMaHHUE: 10 3TOH
HaJHcH Ha ¢poTorpaduu BEI MOXETE 3aKIMIOYUTh, YTO paHHUU I 'HH3-
Oepr 6611 MUGMeHKepOM-ITyOIMIUCTOM 1A «pa3OuThIX». UMEeHHO
I'mH30epr noguepkHyl, 9To JJocTOCBCKHMM TOMOT 1HcareisiM but-mo-
KOJICHHA CTaTh (UI0CO(CKH NOCIeI0BaTeNbHEIM ABIKeHNEM. B
cratbe 2001 roma «docToeBckuii U but-nokonenue» Mapus brom-
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of his “Legend of Duluoz” as “a huge Dostoyevskian novel.” Have you
seen the caption to Ginsberg’s 1953 photograph of Kerouac on East 7th-
Street in New York where he describes his friend making a “Dostoyev-
sky mad-face or Russian basso be-bop OM”? The caption goes on to
note that Kerouac was then “involved with The Subterraneans,” a
novel where, for example, Shatov, the character in Dostoevsky’s
Demons, appears and represents the self-sacrificial Christ-like love
Kerouac’s alter ego, the novelist Leo Percepied, celebrates but cannot
imitate. Figures from Dostoevsky scattered throughout Kerouac’s work
often have this function of showing that gap between what is both
necessary and not possible, between the ideal and actual human
behavior that generates awareness of Kerouac’s and our moral failings.
Also note that from that caption you can see that from early Ginsberg
was a mythmaker-publicist for the Beats. It was Ginsberg who
emphasized Dostoevsky’s role in helping Beat Generation writers
become a philosophically coherent movement. Maria Bloshteyn’s 2001
article, “Dostoyevksy and the Beat Generation,” shows how the beats’
view of Dostoevsky as a prophetic saint on the margins of society




Jl:xex Kepyak. @oro I'muzoepra

TEHH [TOKa3bIBAET, YTO «pa3OuThie» BHIEIH B JIOCTOEBCKOM CBATOIO
npopoka Ha 000yrHe 00IIEeCTBa, KAKOBEIMH BOOOpaxamu ceds u OuT-
ucaresy. —

— KyabTypa OMTHHKOB — 3TO 04eHb MYKCKasfl 3CTeTHKA. boJib-
IIMACTBO ONTHHKOB npeHeOperaau xeHmuaamMu. OT4yero B ux
cpefe CI0KHJI0Ch TAKOE OTHOLIEHHE K *KeHIUHAM ?

— OpuH u3 cinaHrpoBaHHBIX MH(GOB 0 xku3HU Kepyaka 6bu1 moct-
POEH BOKPYT TOTO, KaK BTOpas keHa J[0CTOEBCKOro NoepK1Baa
CBOETO MY»)Ka — IPUMED >KEHIIMHBI B TAKOM «HAJUIEKAIIEM MECTEY, a
3aTe€M Ha 3TO CTalla CMOTPETh CKBO3b MAJBILI aMEPUKaHCKasl KyIsTypa
B 1iesioM. Hy, BBI 3HaeTe: JoMoxo34iika, KoTopas 3aboTutcs 060 BceMm,

indicates how beat writers thought of themselves. e

- Beat-culture has a very masculine aesthetic. Most beats neglec-
ted women. What were beat attitudes towards women?

- One of the organizing myths of Kerouac’s life was built around the
way Dostoevsky’s second wife supported her husband, an example of a
woman in that “proper place” then condoned by American culture at
large. You know, the homemaker who takes care of everything so her
“breadwinner” husband can devote himself fully to his place in capita-
list corporate culture.



9TOOBI €€ «KOPMHUIIEI»-MY>K MOT ITOJTHOCTBIO ce0s ITOCBATHTH sUelKe B
KaIMUTaTNCTAIECKON KOPIIOPATHRHOM KYIBTYpE.

be3yc0BHO, XEHIMUHEI OBLTY HEOTHEMIIEMOM YacThIO OUT-IBUKE-
HUS HE TONBKO KaK HAHEUYKH, HO M KaK CO-KPEAaTUBHBIE Xy OXKHUKH,
IIOTIONIEHHBIE MONBITKOH OTKPEITH OOMBIIIE IPOCTPAHCTBA AJIA KHU3HH
Y roJIoca XEHIMH. Tak, cpeau npodux, y Hac ectb Kaponna Kacenou
— 15 ner 65u1a 3amyxem 3a Hunnom Kacenau; dxoiic JI)KOHCOH, KOTO-
pas nony4uuina [Ipemuro HanrioHaasHOIo Kpyra KHHKHBIX KPUTHKOB 32
Memyaphl «bur-niokonenue»; »xoan Kaiirep, mostecca Peneccanca
Can-®panmucko, Osi1a 3amyxeM 3a ['3pu CHalinepoM, korzia OHH Hc-
cnepoBaim Mummo u xus3He gomosnaaensieB Kuoro; Juana Ju Ipu-
Ma, HeaasHO cTaBmas [loareccoii-naypearom ropona Can-®paHIuCKo;
u Jlenop Kannen, upu spoTudeckue cTuxu «KHura mo0Bm», omry0mm-
KOBaHHBIE «CHUTH JIaWTCY, NOTYy9IHIIH HIMPOKYIO HOMYISIPHOCTE Yepes
CyJl HEIIPUCTOMHOCTH, KOTOPHIN Aomen ax A0 Bepxosnoro cyna Kamm-
¢opauu. (OHa nobnarogapuia NOJHUIHMIO 33 KX IIOMOIIb B IIPOJBIDKE-
HHUH, BBIJICIMB NPOLICHTHI OT e NMpuOsLUIH B Can-Ppanuucko B [Tomi-
LeHCKII IEHCHOHHBIN COI03).

A npenonaro «J{exnamamurio» (1985 roxa) quans! JIu IIpume! B ka-
YeCTBE MpuMepa OUT-TI033MM U Kak 00paszel] ¢ BaXKHBIM pePpeHOM:
«EnuHCTBEHHAs BOIHA, KOTOpas UMEET 3HAYE€HHUE, — 3TO BOMHA IIPOTHB
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Of course women were intrinsic to the Beat movement, not only as
caretakers, but also as co-creative artists engaged in the effort to open
more space for women’s lives and voices. So we have, among others,
Carolyn Cassady, a student of theater married to Neal Cassady for 15
years; Joyce Johnson, a writer who won a National Book Critics Circle
award for her Beat Generation memoir; Joanne Kyger, a San Francisco
Renaissance poet married to Gary Snyder as they explored India and
householder life in Kyoto; Diane DiPrima, recent Poet Laureate of the
City of San Francisco; and Lenore Kandel, whose erotic Love Book
poems, published by City Lights, gained wide readership through an
obscenity trial that went all the way to the California Supreme Court.
(She thanked the police for their help in increasing awareness by
dedicating a percentage of her royalties to the San Francisco Police
Retirement Association.)

I teach Diane DiPrima’s “Rant” of 1985 as an example of beat
poetry and imagery with an important refrain: “The only war that
matters is the war against the imagination / all other wars are subsumed




BooOpaxkeHus / BCE OCTaNbHBIE BOMHEBI BKIIIOUEHEI B Hee». Pa3Be 310
He Tak? B MoeM Kypce i mog4epKUBalo, YT0 OUTHUYECTRBO — 3TO U3Y-
YeHHe TeppUTOopui Pazyma u pacmmpeHne TBOpUECKUX CIIOCOOHOCTEN
4eJI0BeKa, IUI0C paboTa 1o peanu3anyy B COUAIBHOM U NOJUTHYEC-
KOM IUIaHE BCETO, YTO MBI MOXkeM ceGe BooOpasuts! B aTom perpec-
CHBHOM I'OZly MBI BUAHMM NOCHEICTBUA OTKA3a OT XyH0)KECTBEHHOIO
00pa30BaHKA B HAILIMX TOCYIapCTBEHHBIX IKOJAX. A «pa3OUTHIC)» 3HA-
M, 9TO BOIMHA, KOTOpasi HUMEET 3HAYCHHE, UAIET 0JIT0e BpEMs, ¥ HCKa-
T TIyTH BBIXO/Ia U3 HAIIIETO o6pa3a MBICIIEN ¥ M3 Halllel cyMaclie/i-
1meif 3KOHOMHKH, OCHOBaHHOM Ha BoHe.

— ECTh JIN OTJINYMSA B TBOPUYECTBE OUT-KEHIIHH OT TBOPYECTBA
ouT-MmyxkuuH? M nouemMy B mo33uu OMTHHKOB HeT puPMBI? ITO
KaK-TO CBSI3aHO ¢ HX YBJ€UYeHHEM TKa30M?

— u IIpuMa Ha3Bana cBOM MeMyaphl «BOCIOMUHaHUA MOEH )KU3HH
KaK >KCHIIMHED), IOTOMY 4TO OBITH KEHIIMHON — YK€ CYIeCTBEHHOE
oTIn4He. Sl HeOCTaTOYHO YTOHYCH B OTHOIICHHUHU IIOATHKH, YTOOBI
CKa3aTh, KAKOBa pa3HHIIA Ha ’TOM YPOBHE (3TO XOPOIIMI MPOEKT 1A
KOTO-TO APYTOT0), HO Ha KYIBTYPHOM H TEMaTHYe€CKOM YpOBHE OHUT-
XEHIIHWHBI TepPIIeTHBO pa3padaThIBaIy CIIOCOOBI IPEOAOICHMS IaTPH-
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in it.” Now isn’t that the case? In my course | emphasize that the beats
are all about exploring territories of Mind and expanding human
imaginative capacities plus the work of realizing in social and political
terms what we’re able to imagine! In this age of regression we see the
effects of having removed arts education from our public schools.
Beats were aware that the war that matters has been going on a long
while and were looking for ways out of our crazy war-based economy
and mindset.

- Is there a difference between the poetry of beat-women from
poetry of beat-men? Why in the poetry of the beats is there no
rhyme? Does this have anything with their passion for jazz?

- Di Prima titles her memoir Recollections of My Life as a Woman,
for to be a woman is a difference that makes a difference. I’m not
sophisticated enough about the poetics to say just what the difference is
on that level (that’s a good project for someone), but on a cultural and
thematic level beat women bear witness to and strategize about ways to
overcome the patriarchy that blocks them from becoming co-equal




apxara, KOTOpPBIH HE IO3BOJIA MM CTaTh PaBHOIIPABHBIMM TBOPIIAMM
nckycctra 1 necHu. Jlu Ilpuma, Yonaman, Kaiirep, Kangen, Xertu
JlxoHc 1 J/I)xoaHHa Makkityp, HapuMep, TOITHOCTHIO ITIOCBATHIIN
CBOIO MOJIOZIOCTH CITyx0€e HCcKyccTBY. K HecuacThio, KaKas U3 HUX
HEMEJIIEHHO CTaJjla XKEPTBOW MarpuapXaabHOIO BEICOKOMEDPHS, OT KO-
TOPOTO HX YKU3HH He ObUIM 3alIMIIeHBI JODKHBIM o6pa3oM. {u IIpuma
B HHTEPBBIO ¢ DHH YOIIMaH OTMEYAET, YTO MHOT'HE XXCHILMHBI-ITH-
caTtelr €€ BpeMEHH CTOJKHYIHCH C pEeaJIbHBIMU YTPO3aMH CTaTh 4ac-
TBhI0 CHCTEMBI WIM IIOCTPAAaTh OT PAHHEH CMEPTH.

buT-nucaTeny — ¥ AKEHIIUHBI, © MY)KYUHBI — MHOI'O IIEPEHSIIH OT
IDKa30BBIX apTHCTOB, 1a. Y OTIIMYUTENBHOR YePTOH IKa30BEIX BEIC-
TYIICHHH ABIAETCA CIIOHTAHHOCTH U AUANIOT. AHCaMOIbL HIrpaeT Melo-
JIUH, TEMOHCTPHPYS COMUAAPHOCTh MEXY YYaCTHHKaMU IPYIIIILI U
yAENs BHUMaHHAE BUPTYO3HOCTH OTIEIBHOIO YY4aCTHHKA, KOTAa HaYH-
HaeTcs cono. /a3 nmpeanonaracT My3bIKalbHBIA pa3roBop, COOBITHE,
KOTOPO€ BO3HHKAET, KOT/1a KaXK[bIi My3bIKaHT OTKIMKAETCA Ha 000
cITy4ai, CmoCOOHBIH pacKpEITh HOBEIE YPOBHH NecHH. MTak, «pa3ou-
THIE» OBUTH BIOXHOBJICHHI A)Ka30M U 3By4aHMEM HapOIHOI'O roBOpa
aMepPHKaHIEB. ITO 03HA4YaeT, 9TO OOJbIIas 4acTh OUT-II033MH HE BHI-
CTpPaMBaETCs 110 CTPOKAM C MPEACKa3yeMBIMH pa3MepaMH H pUMaMH.
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producers of art and song. Di Prima, Waldman, Kyger, Kandel, Hattie
Jones and Joanna McClure, for example, had all committed themselves
in their youth to living as artists. Unfortunately, each of them ran
directly into the patriarchal assumption that they were not properly
equipped for such a life. So theirs was a struggle for independence and
a place for their own creative expressions. Di Prima makes the point in
an interview with Anne Waldman that many women writers in her time
faced real threats of being institutionalized or suffering early deaths.
Beat artists—women and men—took many of their cues as artists
from jazz, yes. And the hallmark of live jazz is spontaneity and
conversational co-creativity. An ensemble plays tunes in ways that
show off group solidarity while celebrating the virtuosity of individual
members as solos get passed around. Jazz offers a musical
conversation, an event that emerges as each musician responds to the
way each occasion reveals new dimensions of a song. So the Beats
were inspired by jazz and the sounds of vernacular American speech.
This means much beat poetry does not line up nicely on the page with
predictable meters and rthymes. So there’s not a lot of end rhyme, but




Taxkum 06pas3oM, TaM HET MHOXKECTBA KOHEYHBIX pU(M, HO KaK TOIBKO
BBl HAYHETE NOTPY)KaThCs B 3TH CTHXH, BBl HaiiieTe HaKJIOHHEIE pUQ-
MBI U BHYTPEHHHE PH(GMBI IIOBCIONY, YTO O4EHB BeCeo!

buT-m03TH TakKe B3STU CBOM CIIOT Y YonTa YUTMEHa, KOTOpOro B
aMEPUKaHCKOM MO33UM YaCTO Ha3bIBAIOT «OTHOM CBOOOTHOTO CTUXa».
B nayane moero xypca mMsl untaeM «IIecHIO OTKPBITOH IOPOTH» YHUT-
MEHa 10 OYEeBHIHBIM PUYMHAM, BKJIIOYas TOT akT, 4T0 (popMasIbHEIE
acnexTsl paboT YUTMEHA NOArOTABINBAIOT IOUBY JJI POCOIUH «pa3-
outsix». Ero necus Haunnaercs tak: «IlemxoM u 6e33a00THBIHN 5 BBI-
X0y Ha OTKpBITYIO opory / 300poBEIi, CBOOOIHEIH, BECh MUD IIepe-
10 MHOM / JITMHHAsA KOPUIHEBAs TPOIMHKA 3aBEACT MEHH, KyZa 1 3a-
xoay». U, na, npoitieHHBIH My Th OyIE€T OTKPHIT ¥ JJIA IPHXOTEH M03-
Ta, KOTOPBII MOXET CBOOOAHO CTPAaHCTBOBATh M CO3/1aBaTh BCE, YTO OH
WM OHA 3aX04ET.

— MosxHO 11 OUTHHKOB Ha3BATh MOCTMOJAEPHACTAMH H No4eMy?

— Koria st 3HaKOMITIO CTYIEHTOB € «Pa3OHTHIMIY, S TOKA3EIBAIO I1e-
PEXO OT MOJEPHHUCTCKHUX ICTETHUYECKHUX YyBCTB K IIOCTMOACPHHUCT-
CKMM Ha BUICOPOJIMKE C OPKECTPOBHIMH BCTYIUICHHAMH «Simple
Gifts» u3 xoMno3unuu «Appalachian Spring» Aapona Komrenga 1944
rofia, KOTOpoe Taloke BKJIIOUaeT CIIaiA-1I0y MOACPHUCTCKUX (oTONeH-
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once you start looking into it you’ll find slant rhymes and internal
thymes all over the place, which is a lot of fun!

Beat poets also took their cues from Walt Whitman who is often
referred to as the “Father of Free Verse” in American poetry. At the
start of my course we read Whitman’s “Song of the Open Road” for
obvious reasons, including the fact that formal aspects of Whitman’s
work prepare the way for beat prosody. His song begins: “Afoot and
light-hearted, I take to the open road/ Healthy, free, the world before
me / The long brown path before me leading wherever I choose.” And,
yes, the path taken will be open and up to the whim of the poet who is
free to roam and create as he or she chooses.

- Can the beats be called postmodernists and why?

- When I introduce the beats, I show the transition from modern to
postmodern aesthetic sensibilities by screening a video of an orchestral
performance of “Simple Gifts” from Aaron Copeland’s Appalachian
Spring of 1944 that includes a slideshow of modernist landscape photo-







3akei AHcens AjjaMca, IUTIOC A MoKa3eIBaio Apyroe Buzaco: T. C. Dmu-
oTa, yurTaruero «bepara Hoprona» u3 ero nukia rosMm «Herslpe KBa-
prera» 1943 rona. 3areM, 10 KOHTPACTY, S CTaBIO 3anuch 1945 roga
«Thriving on the Riff» Yapmm [Tapkepa u 3anuce Aiuena I'maz6epra,
YUTAIOW[Er0 BCTYIHTENbHYIO YacTh « Bomwrst». biaronaps sToMy ciry-
XOBOMY U BH3YaJIbHOMY OIIBITY, YUEHHKHU OBICTPO MOI'YT ITOHATH IIE€pE-
X0l OT MOICPHUCTCKOM KYIBTYpPHI K IOCTMOACPHUCTCKOH B IIJIaHE MY-
3BIKAIBHBIX M TI03THIECKHMX QopMm. ITozxe B cCBOEM Kypce s Ipe/IcTaB-
5110 HoBaTopckyto paboty dxona Ketimxka u Moxo OHO B fanbHe-
IIEM BBIPAXKCHHUHU ITOCTMOIEPHUCTCKUX CTHIICH, 3TO TAKXKE NPUBOIUT
Hac k boOy /lwiany U ero no33uu U K KoJUIakaM Kak JTyqieMy
CPEACTBY U1 U300pakeHUs OCTMOZIEPHA B HCKYCCTBE.

Hrak, uto xe Aenaer ONTHUKOB nocTMoaepHucTaMu? Eciau BcoM-
HUTD, 4T0 JKaH Ppancya JInorap OTHOCHICS «CKENITUYECKH K MeTa-
HappaTHBaM»,? 4TO SBJIAETCSA OTIHYUTEILHBIM IPH3HAKOM ITOCTMO-
IEpHU3MA, TO OUT-QOPMBI 3CTETUYECKOTO BBIPAXKEHUS OTKPHIBAIH
IYTh K PaJuKaJIbHO-JEMOKPAaTHYECKOH MOIIMTUKE, KOTOpas Opocaer
BBI30B BceoObeMITIomeMy MoaepHHcTCkoMy Mugy Ilporpecca u cra-
BIJIH TI0J] COMHEHHE CYIIECTBOBaHME CyObekTa wi «S». C monutu-
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graphs by Ansel Adams, plus I show another video of T.S. Eliot reading
from “Burnt Norton” in his Four Quartets of 1943. By way of contrast,
I then play a 1945 recording of Charlie Parker’s “Thriving on a Riff”
plus a recording of Allen Ginsberg reading the opening section of
Howl. With this auditory and visual experience, the students are
quickly able to grasp the shift from modern to postmodern culture in
relation to musical and poetic forms. Later in the course, I introduce
the pioneering work of John Cage and Yoko Ono in further expressing
and articulating postmodern styles of creative expression, which also
takes us to Bob Dylan, found poetry, and collage as what may be the
best expression of the postmodern in art.

So what makes the beats postmodern? If we remember Jean-Fran-
cois Lyotard making “incredulity toward metanarratives” a hallmark of
postmodern sensibilities, beat forms of aesthetic expression open the
way to a radically democratic politics that challenges the overarching
modern Myth of Progress and the existence of a unified subject or self.

2 MeTaHappaTHB — TEPMHUH IOCTMOEpHA, 0003HAYAI0MIHIi CHCTEMY MI(OB, KOTOpBIE
IOJIEP)KHBAIOT COLMAIBHEIE OTHOLICHHA B 001IeCTBe H (POPMHUPYIOT OCHOBY «I00POBOJIEHOTO»
COIVIACHA HapoJa C BJIACTHIO.




AapoH Komienp

Jxon Kenpx




T. C. Dinor

4eCKOM TOYKH 3pEHHA 3TOT B3NS TAKKE paJHKajIeH, IOCKOIbKY OH
pacHIMpseT Kpyr CyObeKTOB, BKIIOUasA HEUEIOBEUECKOE TOHMMAHHE
pEaIbHOCTH: )XHBOTHBIX, PACTCHHI M BCE OCTANIbHBIEC KU3HCHHBIC
(OpMEI, COCTOAIINX U3 B3aHMO3aBHCHMBIX IKOJIOIHYECKUX ceTer. Tak
YTO, Ja, «pa3OMThIE» OTKPBUIH JBEPH AJIA IOCTMOJEPHUCTCKUX QopM
MBICJTH H XyJOXECTBEHHOTO BEIPa)KEHHUS, KOTOPHIE B3paCTHIIM MHO-
XKECTBO OCBOOOIUTEIBHBIX CPEACTB U ABIDKCHUM!

— ImaBHOe MPOTHBOpPEYHE B BOCIPHATHH OMTHHKOB 3aK/II0YaeT-
¢Sl B TOM, YTO O{HA KPHTHKH CYMTAJH HX «CJIHIIKOM HHTE/LIEKTY-
aTbHBIMHY, IPYrie — AHTHHHTELIEKTYadbHbIMU. I 1€ ke Bce-Taku
HCeTHHA?

— Kaxk 00s14HO OBI-
BaeT B pAJax aBaH-
rapAHBIX JBIKCHHM,
OOIBINMHCTBO «pa3-
OHMTBIX» OBUIH CaMO-

The political view is
also radical because
it expands the range
of subjects to include
non-human animals,
plants, and all life
forms within an
understanding of
reality as made up of
interdependent
ecological networks.
So, yes, the beats
opened doors to
postmodern forms of
thought and artistic expression that nurtured an array of liberation
moments and movements!

- The main contradiction in perception of the beats is that some
critics considered them too intellectual, others as anti-intellectual.
Where is the truth after all?

- As is common within the ranks of vanguard movements, most






yYKaMH, KOTOpBI€ 3HAMH, Kak 3¢ (HEeKTUBHO MONL30BaThCs OMOIMOTEKA-
MH M JPYTHMH YHHBEPCHTETCKHMMH PECYPCAMH B TAKHX MECTaX, KaK
Konmym6wmiickuii yuusepcuteT B Heio-Mopke, roe oOyqamucs ['na3b6epr,
Kepyak u beppoys, win Kanmudopruiickuit yausepcutet B bepxim,
rae oomamce ['mH36epr, Kepyak u CHatigep. A taxxe CHauzep, JIsto
VYama u @wimn Yaitnes nonyyninu odpazoBanue B Pua-komnemxke, 9To
OBLIO OrPOMHOH yhadei /1A BceX. DTH XyAOKHUKHA BOCHOIb30BAIUCH
TpaauIMeii TuOepaTbHOr0 HCKyCCTBa aMEPUKAaHCKOTO BBICIIETO 00pa-
30BaHMA, KOTOpoe mponsetaio ¢ 1947 rona (korna Chaiiaep nocTynun
B Pux), moxa Ponansp Peiran He cran npesugenroM B 1981 rony,
1oKa o0pa3oBaHue He OBUIO IEPEAAHO B YIIPABICHUE aIMHUHUCTPALIUN
yHHBepcuTeToB MBA-Xx0onmunra. « Tpaaunus nubepalbHOIO HCKYC-
CTBa» — 3TO [MOAXOX K 00pa30BaHUIO, KOTOPBIH ITOTYEPKUBAET HCCIIE-
JTOBATEIbCKHE HABRIKY U B3aMMOCBSA3b MEXTY pPa3IMIHBIMU 0071acTs-
MH 3HaHUH. BrIXoauT, «pa36uTeie» HHTEICKTYalbHBI B IUTAHE 00-
Pa30BaHHOCTH U IIO003HATENNEHOCTH, HO HE KaK HOCUTEIH KyJIBTYPHO-
ro CTWIA Npo¢eCCOPCKO-IIPENOAABATENLCKOIO COCTaBa, KOTOPEIE, IO
OoJbIIEH YaCTH, ABJIAIOTCS IPOCTO OIOPOKPATHIECKHUMH YHHOBHHKA-
Mu. CymecTByet GonbInas pa3HHUIla MEeXAY akaJeMUKaMHy M HHTEI-
JIeKTyallaMH, 0COO€HHO O0NIECTBEHHHIMH MHTEIJIEKTyallaMH, KOTO-
PBIM, KaK XyJIOKHHKAM, JIerde BHINTH 33 PAMKHU M CTaTh, KaK HX Ha3Bal
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Beats are autodidacts who know how to make good use of libraries and
other university resources at places such as Columbia University in
New York City, where Ginsberg, Kerouac, and Burroughs hung out,
and around UC Berkeley, where Ginsberg, Kerouac, and Snyder had
connections. Snyder, Lew Welch, and Philip Whalen were educated at
Reed College, which was a tremendous stroke of good fortune for
everyone. These artists benefited from that liberal arts tradition in
American higher education that flourished from 1947, let’s say (when
Snyder started at Reed), until Ronald Reagan became president in 1981
and MBA-holding university administrators began to take over. This
“liberal arts tradition” is an approach to education that emphasizes
research skills and interconnections among the various domains of
knowledge. So the Beats are intellectual as in educated and curious,
but not as bearers of that cultural style of members of the professoriate,
who, for the most part, are merely bureaucratic functionaries. There is
a very big difference between academics and intellectuals, especially




JIb1o Yaau, I'pu Craiigep u @uaun YiidiaeH

Jspa Ilaynna, «aHTEHHaMH pacsIy.

— Eme onHo mpoTuBopeune — 310 YHibsiM beppoys. IIpaBuibHo
JIM ero IPUYNCIAThL K bur-noxonenunio?

— A, Beppoys. [{a, oH OBLT CaMBIM CTapIINM CPEeOH «pasOUTHIX»
BocTouHoro nobepexbs U NOCIECAHIM YMEPIIHM, 9TO IIpHMEYaTelib-
HO, €CJIH YYECTh €r0 MCTOPHIO 3JI0yNOTPEOICHHS ICHXOAKTHBHBIMU
BemecTBaMu. S He npenonaro beppoysa B CBOEM Kypce — OH CIIHIIKOM
JaJeK OT Hero. XOTA U A MOKa3bIBaK KJIUII, I1e beppoy3 paccka3bIiBacT
0 POJIH XyAOXKXHHKA KaK TOW THIYHOCTH, KOTOpasi COBEPIIAET IPOPLIBEI,
CHOoCOOHBIE MI3MEHUTHh MUPOBOCIIPUATHE BCETO HAacelleHus. B cBoeM

public intellectuals who as artists are freer to step out of bounds and be,
as Ezra Pound called them, “the antennae of the race.”

- Another contradiction is William Burroughs. Is it correct to
rank him as a Beat Generation writer?

- Ah, Burroughs. Yes, he was the oldest of the three major East
Coast beats and the last to die, which is remarkable given his history of
substance abuse. I don’t teach Burroughs in my course—he’s just too
far out. Though I do play a clip of an interview where Burroughs talks
about the role of the artist as that person who makes breakthroughs that



HHTEPBBIO OH PacCKa3bIBaeT, Kak XxoicTel Ce3aHHa ObLIM aTaKOBAaHEI
30HTHKAMH, XOTS OH BCETO JIMIIb MOKA3EIBAJI, KaK BBRIITIIAT 00BEKTHI
I0JT OTIPEACIICHHBIM YITIOM 3PCHUA U B OIIPENEICHHBIX YCIOBHAX OCBE-
nieHus. A Teneps, 1o ciioBaM beppoysa, nake MIKOIBHUK MOXET I10-
uatk Ce3anna. To xe camoe ¢ JIDKOMCOM: OH IIPHBJIEK BHUMAaHHE K
IIOTOKY CO3HaHHA Ha BepOaIbHOM ypOBHE, U TENEph JIUIIL HEMHOTUM
OyzeTr mpoOieMaTHYHO [OHATH «YIucca». beppoy3 mogq4epKHBaeT, 4To
II0CJIE TOTO, KaK XyZIO’)KHUKH COBEPIIHIN 3TH IIPOPLIBLI, MOTYT BO3-
HHUKHYTH BO3MYIIIEHHS U CONMPOTHUBIICHUs, HO OH IIpaB, HacTauBas Ha
TOM, YTO BBl HE CMOXKETE ITOBEPHYTH BpEMS BCILATH, KOIZla CO3HAHHE
4eJI0BEYECTBA PACIIMPHUTCSL.

— A Ken Kn3n? Ilo-Bamemy, Ku3u 1eficTBUTEJBHO ObLT YACTHIO
ITOr0 ABWKEHHA HJIH OH ObLI HEKHM OTAEJbHBIM sIBJICHHEM?

— Ku3u 0BT MOCTOM MEXTY «pa3sOHUTBIMI» U NICUXOAEIHMICCKHM
IBIXKCHUEM XMIIIH, KOTOPHIE BHI3BAIIH CICAYIOIIYIO BOIHY Bennkoro
[Mpo6yxnenus B Can-®Opannucko. [Tocne mydnukanuu B 1962 rony
«Hax KyKynikuHBIM THE300M», KoTopbii Kusu Hauan B 1960-M B paM-
kax IIporpammsl TBOpYeckoro muckMa CTIH(POPACKOro yHUBEPCHUTETA,
nosiBriica Hun Kaccuau u ctan 9acTeio myTemecTByromero kpyra Ku-
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may change the way members of the general population perceive the
world. In this interview he points to the way Cezanne’s canvases were
attacked with umbrellas when all he was doing was showing how
objects look from certain angles under certain lighting conditions. And,
now, Burroughs goes on to say, even a schoolchild is able to under-
stand a Cezanne. And so too Joyce: he brought attention to the stream
of consciousness on a verbal level and now few people would have
trouble understanding Ulysses. Burroughs makes the point that once
artists make these breakthroughs there may be outrage and resistance,
but he is right to insist you cannot ratchet back once awareness
expands.

- What about Ken Kesey? Was he really was part of the Beat
movement or he was some individual phenomenon?

- Kesey was a bridge between the Beats and the psychedelic move-
ment of the hippies who propelled the next wave of the Great Awake-
ning in San Francisco. After reading One Flew Over the Cuckoo § Nest,
the 1962 novel Kesey began in 1960 while a fellow in Stanford’s
Creative Writing Program, Neal Cassady showed up and became part




ABTonopTtpet u kKapTuHbI Ioosa Ce3anuna.




3H, HcClIeayoImuX pasyM yepes JICJ, koropoe ObUIO 3aKOHHEIM B
CHIA go 1966 roga. Korna Kusu otnipaBuiics B KpOCC-KaHTPH CO CBO-
el rpymmoit «Becensx mpoKa3HUKOBY», YTOOBI IIpOIIaraHAMPOBaTh
JICJI B 1964 rony, Kaccuau cunen 3a pysieM X 3HAMEHUTOTO aBTOoOyca
«/lamme»! Korma «npoka3sHuKH» BEPHYITHCH B 3aJIUB, OHH Hadally ce-
pur0 « KHCITOTHBIX TECTOBY» — NCUXOAECTUYECKUE BEUCPUHKH, KOTOPHIE
BKJIIOYATH B ce0s )XHMBYIO My3bIKy HOBOM rpymimel The Warlocks, Bcko-
pe crapmeil u3pectHo# nox umeneM Grateful Dead, ysm s3xciepumen-
ThI C CO3HAHHMEM BBIPA3WINCH B TPHII-NIOJIETAaX MY3bIKAIBHBIX UMIIPO-
Bu3anuid. Takum ob6pazom, Kusn, «Becensie npokasaukm» 1 Grateful
Dead noax/r04MIuce k OUT-TBOPUECTBY U OMT-CO3HAHUIO, IOABEPITIH
COMHEHHIO CYXKJIEHHS O PUPOJIE CO3HAHUS ¥ BOCXBAJLLIH YCTYITYH-
BOCTH COHAIBHOM, SKOHOMUYECKOM M ITOITUTUYECKOM PEATEHOCTH.

— BATHHKH NOBJIHIH HA MHOTHX MY3bIKAHTOB. UTO B HEX Ha-
meia bo6 Aunan?

— B ero «Xponukax: ToM nepBbeiin» Jnnan ynomunaet «B gopore»
OKOJIO IeCATKA pa3 U CChUIAETCA Ha Hee «Kak Ha bubmuio»: xorga oH
mepeexan U3 CBOEro poAHoro ropoaka Xuoouur B MMHHECOTCKHH
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of Kesey’s circle of adventurous people exploring the mind through
LSD, which was legal in the United States until 1966. So when Kesey
set out on a cross-country road trip with his group of Merry Pranksters
to advocate for LSD in 1964, Cassady was there behind the wheel of -
their famous bus named Further! When the Pranksters returned to the
Bay Area, they began a series of “Acid Tests,” psychedelic parties that
included live music by a new band called The Warlocks, soon to be-
come known as the Grateful Dead, whose mind-altering experiments
found expression in trippy flights of musical improvisation. So Kesey,
the Merry Pranksters, and the Grateful Dead all tapped into beat creati-
vity and consciousness, questioned assumptions about the nature of
consciousness, and extolled the malleability of social, economic, and
political reality.

- The beats influenced many musicians. What did Bob Dylan
find in them?

- In his Chronicles: Volume One, Dylan mentions On the Road about
a dozen times and refers to it as being “like a Bible” as he moved from
his hometown of Hibbing to the University of Minnesota and a life on




YHHMBEPCHTET, KOIZIa OH JKHII Ha IOPOTe, KOTOPas IPUBENA, B KOHEUHOM
utore, B Hero-Mopk 1 xoraa on noamucan koHTpakT ¢ Columbia Re-
cords B 1961 roxy, eMy Torzia 6sUT0 BCero ABaauars JeT. B kakoM-To
CMBICTIE MOH KypC O «pa3OMTBHIX» — 3TO JJIMHHOE BBEACHHUE B TBOD-
gectBo boba /[nnana u The Beatles (BEAT]Ies), koTtoprie uepnanu
BIOXHOBEHHE U3 CTPEMIICHHA K CBOOOEC CaMOBBIpaXXCHUs, XapaKTep-
HO# 111 OMT-KyneTyphl. EcTh Benmukonennsii cet Jlappu Kunana u
Heitna Cmura ¢ dpororpadusamu ['muzOepra, Maiikia Maxkkiypa, Poo-
ou Pobeprcona u boba [{unana, crosimux Ha 3aaBopkax «CHTH
Jlaiitcy B 1965 roxy, lunan xoten, 4To65! 31U QoTorpaduu ObINM Ha

Maiixka Makkayp, Bo6 Anian, Ajnines I'nuzoepr n
Jloypenc @epadHIeTTH

the road that led, eventually, to New York City and a contract w1
Columbia Records in 1961, when he was just twenty years old. In
some ways, my course on the Beats is a long introduction to Dylan and
the Beatles (BEATles), who drew inspiration from the quest for
personal freedom of expression that characterized beat culture. There’s
a great set of photographs by Larry Kennan and Dale Smith of
Ginsberg, Michael McClure, Robbie Robertson, and Dylan outside
City Lights Bookstore in 1965 that Dylan wanted on his record album
covers to confirm his status as a poet. Dylan and Ginsberg became
good friends and worked together on a number of projects, though I
learned in a conversation with Ginsberg’s literary executor, Bill




00I0KaX ero CTyJMHHBIX aT-00MOB, TAKMM CIIOCOOOM OH XOTEN I0A-
TBEPAMTH CBOH cTaryc nosta. Junan u ['mH36epr cranu xopomumu
OpY3bAMHU U BMeCTe paboTanu Hal pAAOM IPOEKTOB, XOTA 5 y3HAI B
pasroBope ¢ IuTeparypHbIM areHToM ['mH36epra, bumiom MopranoM,
4TO BCAKHH pa3, KOrAa OHH COOMPATIUCh BMECTE, KaXKIbIM U3 HUX JOIN-
’KeH OBLI XpaHUTh IpyxO0y 4HCTOH 1 HEIPUKOCHOBEHHOM. Benukas
necus JQunana 1965 roja (oaHa u3 MHorogucnenssix) Like a Rolling
Stones, 6€3yCIOBHO, ABIAETCA OUT-UCTOpUEN, MOCKOIBKY Mucc Onu-
HOYECTBO M3 IEPBLIX PYK y3HaeT, uTo «Korma y Te6a HU4Yero HeT, TO
Hevero TepaTh / Temeps y TeOs HET CEKPETOB, YTOOBI YTO-TO CKPBI-
BaTh». TaK KakoBa )K€ Takas cB0o00Ja Ha BKyC? DTO CTpaIIHO U 3aXBa-
THIBAIOIE ¥ UCTOYHHUK BEIIUKOTO UCKyCCTBa!

— ban3zkum apyrom Maiikiaa Makkaypa 0b1a J:xum MoppucoHn.
Ioraunsa u Makkayp Ha no33ui0 Moppucona? U eciau aa, To
Kak?

— HenaBHo s nmo3zaoposaiicsa ¢ MalikjioM u €ro cynpyroi OMu OBaHC
BO BpeMs BeICTyIuIeHHA DHapro Ulenminra B bepkiu u 3a6511 ciipo-
cuTh ero 00 3ToM. Hackomsko g 3Hato, Maiiki u lxum Moppucox
BCTPETHIIUCH, Koraa B 1965 romy Makxiryp craBun neecy «bopona» B
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Morgan, that whenever these two got together everyone else had to
clear out and protect the privacy of their friendship. Dylan’s great song
of 1965 (one of so many), “Like a Rolling Stone,” is certainly a beat
freedom story as Miss Lonely learns firsthand that “When you ain’t got
nothing, you got nothing to lose / You’re invisible now, you’ve got no
secrets to conceal.” So how does such freedom feel? It’s scary and
exciting and the wellspring of great art!

- A close friend of Michael McClure was Jim Morrison. Did
McClure influence on Morrison's poetry? And if so, how?

- I recently said hello to Michael and his partner, Amy Evans, at a
reading by Andrew Schelling in Berkeley and forgot to ask him about
this. As far as I know, Michael and Jim Morrison met when McClure’s
1965 play, The Beard, was playing in New York and they became
drinking buddies. One day Michael chanced across a manuscript at a
place where he and Jim were staying in London while planning to
make a film of The Beard with Jim playing the part of Billy the Kid.




Hzto-Hopke, 1 orH cTamm cobyTeursErKaMy. OmHaxas! Maitki mpo-
cMarpuBain pykonucs B Jlongone, rae onu BMecte ¢ [Hkumom cCHUMaIN
KBapTHPY U ITaHUPOBAIM CHATH PuibsM 110 «bopone», B KOTOpoM
JxuM nopkeH ObUT urpath pois b Kuna. B atoit pykomucu Op11H
HeKoTopble ctuxu J[>kuMa, 1 MakkiTyp HacTauBaJI Ha X ITyO/IMKaIiy.
B KkoHIIEe KOHIIOB, CTHXH BBHIILIM B H3aTelIbeTBe Simon and Schuster
nox Ha3BaHUAME «JlopasD» U «HoBeIe cymecTBa». B HHTEPBBIO KYyp-
Hairy Rolling Stone MakkiIyp OTBETHI Ha 3TOT BOIIPOC, 3asABISSA, YTO
JIBa 4eJIoBeKa, KOTOphIe OONITaIOTCA M NBIOT BMECTE CTONBKO, CKOJIBKO
oHH ¢ J>KUMOM, JOTKHBI B3aMMHO BIHATH JPYT HA Jpyra.

— CHaiinep nepesoan mo33uio Xans-lllans, u 310 n300paxeno
B kHHTre /I’xeka Kepyaka «bpoasaru /Ixapmbl». MoxHo cka3ars,
Cnaiinep orkpsia Xanb-Illana gus amepuxannes. Ho ects 1n
cxoacTBa B TBopuecTBe Xanb-lllansa u I'pu Craipepa?

— Ha, Kepyak B «bpoasarax J[xapMsD» oTIal JaHb YBaKCHUA XaHb-
[1aHr0, 9be KMTANCKOE MMA O3HA4YaeT «XonoaHas ropa». OH u CHaii-
nep, 6e3 comHeHus, 00CyXAalld TAMHCTBEHHOTO o3Ta Yan (unu
J13eH) BOCBMOTO BEKa HaIleit 3phl, korga Jkek yduscs anblIuHA3MY Y
I'pu, a mocneaHuH, B CBOIO O4epeab, HAYYHIICA 3TOMY ey OT BeTe-
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That manuscript contained some of Jim’s poetry, and McClure urged
him to get it published. Eventually it came out from Simon and
Schuster as The Lords and the New Creatures. In a Rolling Stone
interview, McClure responds to this question of influence by saying
that two people who hang out and drink together as much as they did
are bound to mutually influence one another.

- Snyder translated Han Shan’s poetry, and this is shown in Jack
Kerouac's book, The Dharma Bums. In general, Snyder discovered
Han Shan for Americans. But is the work of Han Shan and Gary
Snyder similar?

- Yes, Kerouac dedicated The Dharma Bums to Han Shan, whose
Chinese name means “Cold Mountain.” He and Snyder no doubt
discussed the mysterious eighth-century Chan (or Zen) poet while he
was learning mountaineering from Gary, who learned it from World
War II Mountain Division veterans who had returned to the Portland,
Oregon area where Gary went to high school and college. The Han




paHoB Bropoit MupoBol BOMHEI, BepHYBIIKXCA B [lopTinena, mrar
OperoH, rae I'>pu nocTyu B CpeAHIO KOy H Komtemk. [lepeso-
ne1 Xanb-111ans Obu1H pe3yabpTaTOM H3YUEeHHS KHUTAHCKOIO A3HIKA B
KamudopuuiickoM yHuBepcutere bepkiu 3a10aro 10 Toro, kak I'spu
yexan B SAnonuto BecHor 1956-ro. U, na, nepesons! I'apu, Buepsrie
omybnukoBaHHbie B «Evergreen Review» B 1958 roxy, npeacraBuiu
Xanp-1IlaHsg 1 €ro CTUXH HOBOMY YHTATENI0, YHCIIO KOTOPHIX PACTET C
tex nop! bonee Toro, s gymalo, 4to, Gnarogaps 3TUM 3HAMEHHTHIM I1€-
peBoaam, CHailiep HaqaJl OIIyINaTh CBOM MyTh B CEPALEC KUTAHCKOH
TIO3THKH, KOTOpas TaK CWIBHO BOOAYIIEBIAET €r0 COOCTBEHHYIO I103-
3u10. Korna s yuran cruxu CHaiiepa co cryaeHTaMu B Kutae, oHn
CKa3alld MHE, 9TO AJI1 HUX OH 3BYYHT, KaK KHTalCKUil O3T. DTO BHICO-
Kasi OLICHKA OT CTYJIEHTOB JJIA [TO-IPEKHEMY MOITHUIECKH CI0XKHOMN

KYJIBTYphI!

— Kak Mensiiack co BpemeHneM no3sus I'pu Cuaiinepa?

— Onue MoMeHT 0 CHaiiziepe — OH 04€Hb OCTOSHEH H IOCIeA0BaTe-
JIEH Ha NMPOTLKEHUH BCEH CBOEH JKM3HU KaK XyI0XKHHMK U TpaXkJaHUH
(apmueucm, eciy 1 MOTY BBECTH HOBBIM TepMHUH). KoHeuHo, Ha paH-
Hel craauy, Kak ¥ Ha NPOTDKEHUH BCEU CBOECH JKM3HHU, OH DKCIIEPH-
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Shan translations were an outcome of the Chinese language studies
Gary began at UC Berkeley in the years before he left for Japan in the
spring of 1956. And, yes, Gary’s translations, first published in 7he
Evergreen Review in 1958, introduced Han Shan and his poems to a
new readership that has been growing ever since! More than anything,
I think that through these celebrated translations Snyder began to feel
his way into the heart of Chinese poetics, which so deeply informs his
own poetry. When I read Snyder’s poems with students in China, they
tell me how much he sounds to them like a Chinese poet. That’s high
praise from students in what is still a poetically sophisticated culture!

- How did the poetry of Gary Snyder change over time?

- One thing about Snyder is how steady and consistent he is
throughout the course of his life as an artist and citizen (an artivist, if I
may introduce a new term). Of course early on and throughout his life
he plays with a variety of forms as a way of honing his craft. But
Snyder finds his own voice through his felt affinity with Chinese




MEHTHPYET C Pa3IMYHBIMH popMaMH, 4TOOEI OTTOYUTH CBOE PEMECIIO.
Ho oH paHO HaxoaHT CBOM rojioc, 6arogaps IyBCTBY OIH30CTH C KH-
TaiCKOM 1M033uei, ¥ 3TO HE IPOCTOE COBIAZCHHE, YTO MyOnUKaIus
cObopuuka «KameHHas Habpocka ¥ TO3MBI XONIOgHOM ropsl» B 1965
rony oopequuuna CHaiinepa u Xanp-11lans B oqHoil kaure. Baxkno ot-
METHTB, 4TO XOTd U CHaiiiep — no3t bur-nokonenus, oH 6s11 OUTHH-
KOM B TOM CMBICJIE, YTO OH M €0 TOBapUIIHA PaCCMATpHUBAIM PaCIIPOCT-
PaHCHHBIC TEMBI, CBI3aHHBIC C KOJUICKTHBHBIM HHTEPECOM K Oy aucT-
CKOMY 00pasy XH3HH, K OCpPEXIMBOCTH, K 3aHATHIO IIOJIE3HEIM TPY-
IOM, KO BCEM BHJIaM MIPUKITIOUCHUH 1 K IIOJIMTUKE, 3allIMINAIOIIEH [TpH-
pony. Pazymeercs, «pa3OuThbie» Takke MOYUTATA HHAUBHAYANBHOCT,
a 3TO 03HAYaET, YTO KAXK/BIH MOT BHIBUHYTE CBOM OCOOBIH IO3THIEC-
Kuii ¥ nonutHueckuit ronoc. Cocen CuHaiinepa no nuky Can-Xyas,
Crur Candwmig, ckaszan, 4ro korga I'spu noixyqmn IIynuTiepoBckyro
npeMHuro 3a «Uepenanmuit octpos» B 1975 roxmy, OH cka3ai 9To-TO BpO-
ne: «Termeps UM IPHIETCSA Ha3bIBaTh MEHA 9€M-TO OONBIINM, YEM
«6uT-noa™». C «Hepenanmsero ocTpoBa» I'3pu 3BOMIOIIMOHUPOBAIL B
Ha3aA-K-3eMie’ XHIIIK CO B3IAAaMH, IPU3BaHHBIMH HarpaBUTh Ce-
BEPHYI0 AMEpPUKY Ha DKOJIOTHYECKH YCTOMUYMBBIN ITyTh. [Iprpoanad
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poetics early on, and it is not mere coincidence that the 1965
publication of Rip Rap and Cold Mountain Poems brings Snyder and
Han Shan together in one book. It’s important to note that while Snyder
is a Beat Generation poet, he was beat to the extent that he and his
comrades attend to common themes arising from shared interests in
Buddhist ways of life, parsimony, doing good work, being open to all
sorts of adventures, and a politics that advocates for Nature. Of course
the beats also honored individuality, which means each is able to offer
his or her distinctive poetic and political voice. Snyder’s neighbor on
the San Juan Ridge, Steve Sanfield, says that when Gary received the
Pulitzer Prize for Turtle Island in 1975, he said something like, “Now
they’ll have to call me something besides a ‘Beat Poet.”” With Turtle
Island, Gary had evolved into a back-to-the-land hippie with a whole-
earth vision for reinhabiting North America in an ecologically
sustainable way. Nature literacy and respect for Mother Earth as

3 «Hazan x 3eMie» — TepMHH, 0003HAYAIOMIKH PAX arpapHBIX ABMWKCHHI, BKIIoYas uaeH JIbea
Toncroro u xummu. CaM CHaiep 0OZHMM M3 NEPBHIX 00paTHII BHUMaHHE, YTO Ha MMPOTSHKEHUH
MHOTHX BEKOB BO BCEM MHPE BO3HHKAIH TaKHe JBIKEHHS, KOTA JIIOH NIepee3kald u3 roposaa
B JIEPEBHIO M XXHJIH 33 CIET COOCTBEHHOTO XO3SMCTBA.




I'PaMOTHOCTP H yBakeHHE K Marepu-3emiie B TpaAUIIMOHHOM ITIOHMMa-
HHH KOPEHHBIX aMEPUKAHIIEB, BCETia ObLIa OCHOBOH CTHXOB M ITPO3bI
CHaiijiepa, HE3aBUCHMO OT €r0 MOTUTHIECKOW U KyNbTypHON IIPHHA/-
JCKHOCTH.

— bbL1a in Moa y OuTHHKOB? Kakyio ofexay OHH HOCHJIH?
BLL1 1M y HUX KaKO#-TO Apecc-KoA M KAK OHH PaCIO3HABAJIN e1H-
HOMBIILJICHHMKOB?

— B3maauTe Ha maBy 14 B «bpomsarax JxapMeD»y, rae «pa3OUTHIe»
MOKYTIAI0T OEKAY U CHapsDKeHMeE J1d roxoaa. Cy/id 110 3TOM ITaBe U
1o ¢ororpadusM, OUTHUKU BHIOMpATH MPAKTHYHYIO OAEXKAY, KOTOpas
CMOKET MPOCIYXXHUTh JIONTOe BpeMA. JpyriMHU CI10BaMH, IIOCKOIBbKY
Ka)KIOBIA, TaK WIIK HHAYE, YIACTBYET B HOTPEOUTEIBCKON CUCTEME —
I’1aBa 13 pacKphIBaeT U CTaBHT II0J] COMHEHHE YCIIOBHOCTH IOTpeOH-
TEIBCKOH KYJIBTYpPHhI — BBl IMEETE IIPABO TPATUTh CBOU ACHBIH HA
IIPOYHBIE, BBICOKOKAYECTBEHHEBIE TOBAPEl, MHOTHE H3 KOTOPEIX MOXXHO
HaHTH B JJABKaX BOEHHBIX M3/IMIIKOB U CEKOHI-XEH/IaX, KaK, Hal[pUMep
Goodwill. OmaTs e, KapukaTypa Ha OUT-MOAY ¢ YEPHBIMH BOAONA3Ka-
MH, OepeTamu 1 GapabaHaMu OOHIO NOABHINCH BMECTE C TEPMHHOM
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addressed in Native American traditions has always informed Snyder’s
poetry and prose, no matter what his political and cultural affiliations.

- What was the fashion of the beats? What clothes did they
wear? Did they have any dress code and how did they recognize
their like-minded persons?

- Take a look at chapter 14 in The Dharma Bums where the Beats go
shopping for clothing and camping gear. The overall impression one
gets from this and contemporary photographs is that Beats are into
practical, well-made clothing that will last. In other words, since
everyone must participate in consumer culture to some extent—chapter
13 exposes and challenges consumer culture conventions—you might
as well spend your money on durable, high-quality goods, many of
which are to be found in military surplus and secondhand stores such
as Goodwill. Again, the caricature of beat fashion being about black
turtlenecks, berets, and bongos that came with the “Beatniks” as a
media-generated stereotype has little to do with the very practical




«OUTHHKHMY» — BCE 3TO CTEPEOTHII, CO3JaHHBII CpeICTBaAMH MacCOBOM
UH()OPMAIIHH U UMEIOIMIA MajIo 0OIIETO C OYEHB NMPAKTHYHOH OIEXK-
JIOM JI714 XVI3HH Ha JOpOre.

— Hanmocseq0K HEeMHOI0 JJHYHBbIHA Bonpoc. Kak BbI caMH O3HA-
KOMMJIMCH ¢ ORTHHKAMM W Y€M OHH Bac 3AHHTEPECOBAJIH?

— B Moeii kaure o CHaiiiepe «HyBCTBO LIENOro» €CTh 3CCE, B KOTO-
POM s ITHITY O TOM, KaK s OJHAX/IBI JIETOM YHTaJl MHOI'O HHTEPBBIO C
XyIOXKHHKaMH U HaTkHycs Ha «Hacrosmyio paboty» Ha monkax I'ap-
Bap/cKoi 6ubauorexu Yunenep. Korna s mpountan 3T10T COOpPHHK HH-
TepBbio co CHaliiepoM, s 3aMHTEPECOBAJICS HHTEIUIEKTOM 3TOTO JAepe-
BEHCKOI'0 aMEPHKAaHCKOTO Oy AMCTa-HHTEILIEKTYaNld, ¥ C TEX MOop Mpo-
IOJDKaJI 4uTaTh 0 HeM. S He ObuT 3HaKoM nu4YHO co CHaunepoM 10
1997 rona, xorjga OH IIOMOT MHE OTKPBITh MO KPYIJIOTOAMYHBIA CEMH-
Hap «Topsl 1 pekn» B 'ymanutapaoM neHTpe CTaHOpACKOro yHu-
BEPCHUTETA, H BRICTYIIIUI TaM C ero «l'opamMu H pexaMu 6€3 KOHIa» —
BBIJAIOIIUMCS [IMKIIOM I03M, OTHaXXIBI yTpOM £ 3aBTpaKal ¢ ['3pu u
Kapnom bunedensaroMm (mpodeccopoM GyAnMCTCKAX HCCIIETOBAHUI
Crandopaa, cTaBIIHii T03Ke MOUM COBETHHKOM IO HCCIIEIOBAHHAM) H
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nature of attire for life on the road.

- At last a little personal question. How did you get acquainted
with the Beats and why do they interest you?

- There’s an essay in my Snyder book, A Sense of the Whole, where 1
write about how I was reading a lot of interviews with artists one
summer and came across The Real Work in the stacks of Harvard’s
Widener Library. As I read through this 1980 collection of interviews
with Snyder, I was intrigued by the intelligence of this rural American
Buddhist intellectual and kept reading from there. I didn’t meet Snyder
until 1997, when he helped open my year-long Mountains & Rivers
Workshop at the Stanford Humanities Center with a public
performance of Mountains and Rivers Without End, his remarkable
cycle of poems. One morning I was having breakfast with Gary and
Carl Bielefeldt, the Stanford professor of Buddhist Studies who
became my dissertation advisor, and Gary said, “How would you like
to read my personal journals from 1947 to 1995?” With this I was able




I'3pu ckazain: «Bel Ob1 XOTEMM 03HAKOMHUTHCS C MOUMHM JTMYHBIMH XYP-
Hasamu ¢ 1947 o 1995 roaei?». C HUMH s CMOT IIPOBECTH HUCCIIEN0BA-
HHUE M HalKcaTh JUCCEPTALMIO 00 aHTPOIOIOrHYeCKOM 00pa3oBaHUU
Cuaiinepa B Tpaguuun Opanna boaca,* depes ero Tpyasl ¥ XKH3Hb KaK
aMEepHKaHCKOro XyAoKHHKa-Oynucta. Tak, Mot uaTepec K «pa3ou-
TBIM» BRIPOC U3 MOeH paboThl 0 Mecte CHalaepe B aMEPUKaHCKOM MH-
TEJUIEKTYAIbHOM, JINTEPATYPHOI H PEITMTHO3HOH HCTOPHUH, UTO OBIIO
0COOEHHO MHTEPECHO, Oraronaps ero ypiedeHHo [[3eH, 1 0coOeHHO
3aech, B CeBepHoit Kanudopuuu.

Mou 3HaHus cTanu 6ojiee OpraHu30BaHHBIMHE, KOTa s OBLI TOTOB
TPEoJaBaTh CBOH KypcC 1O KyJIBTYpE H IUTEPATYpe «pa3OnTHIX» B
Komnemke MHOCTpaHHBIX A3BIKOB B XyHaHBCKOM YHHUBepcuTere B Han-
ma 1o npuramenuro xoan Tan. B YanckoM yHuBepcurere npodec-
cop TaH HamMcalla CBOIO KaHOUAATCKYIO quccepranuio o CHaiinepe,
KOTOpas Terephb omybimkoBana Kak «XaHb-11lans, Yan-Oyaausm u
IKOMOATHYEeCKHi myTh I 3pu CHaitgepa». OHa BepHynach B XyHaHb ¥
ocHoBaya llentp uccnemopanuit I'apu CHailnepa, rae ocensro 2015
roJia COCTOSUIach MEXayHapoaHas koHpepeHuusa. C Tex mop g JBax 1l
BO3BPAILAJICA TyIa, YTOOBI IPeNoJaBaTh CBOM Kypc IO «pa30UTHIM» U

135 [CBA3HU]

to research and write a dissertation on the ways Snyder’s
anthropolgocial education in the tradition of Franz Boas informs his
life and work as an American Buddhist artist. So my interest in the
Beats grew out of my work on Snyder the broader contexts of his place
in American intellectual, literary, and religious history, especially Zen,
especially here in Northern California.

My knowledge became more organized as I prepared to teach my
Beat Culture and Literature course at the College of Foreign Languages
at Hunan University in Changsha, China at the invitation of Qionglin
(Joan) Tan. Professor Tan wrote her Ph.D. dissertation on Snyder at the
University of Wales, now published as Han Shan, Chan Buddhism and
Gary Snyder's Ecopoetic Way. She returned to Hunan and started a
Center for Gary Snyder Studies that hosted an international conference
in the fall of 2015. I’ve returned twice since then to teach my course on
the Beats and a course on Henry David Thoreau and Walden, which
also taps into Chinese literary sensibilities. And, by the way, Gary’s
Chinese language and literature teacher at Berkeley, Ch’en Shih-

4 Opann Baoc — aMepPHUKAHCKHI aHTPOTIOJIOT.




xypc o I'erpu [IpBuay Topo u «Yonno», KOTOPBIH TaKKe NPOHHUKAET B
qyBCTBa KUTaiickoil mureparypsl. U kcrary, y ['apu Chaiinepa 6511
MpenoAaBaTe/lb KUTaucKoro sa3bika B bepxuim, Usne [11u-caH, koTOpHIN
TOX€ paHbLIe paboTal B yHHBepcuTeTe XyHaHb, IPEKIE YeM nepe-
exarb B KanudopHHIo, Tak 9TO €CTh MHOTO HCTOPUYECKHX H Cyab0O-
HOCHBIX CBA3€H, KOTOPBIE MOIAEP)KUBAIOT 3Ty HCTOPHIO HEPA3AEh-
Ho. Korna nemo 1oxomuT 1o «pa3OUTHIX» — MOSIBISIETCS OTPOMHOE
MIPOCTPAHCTBO AN H3ydeHHs!
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hsiang, taught at Hunan University before going to California, so there
are many historical and karmic connections that hold this story
together. When it comes to the Beats, there’s such a vast network to
explore!




